








May 30, 1874. | 


THE MUSICAL WORLD. 359 





ALBUM 


POUR 
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Ud Ud 4 


DEDIE A LA JEUNESSE, 


STEPHEN HELLER. 


Op. 138. . 







“The touch of a master hand is observable in every 
one of the delightful sketches and studies comprised 
within the limit of the four five-shilling books. The 
first two books contain descriptive morceaux similar in 
plan and intent to the Kinderscenen of Schumann; the 
third, entitled “'Tziganyi” (Bohémiens), includes five 
quaint and rugged pieces, presumably indicative of 
gipsy life, and the fourth is devoted to delicate and 
delicious fairy music. We need not particularize any 
section of the album for special praise ; the entire work 
is so replete with choice writing and dainty little gems 
of thought that to review them in detail would be 
almost an endless task. It is certain that no brighter 
or more sparkling compositions have proceeded from 
Herr Heller’s pen since his name has been before the 
public, and equally certain is it that his album will 
soon be found upon the piano of every student and 
amateur in whom the taste for artistic writing is 
developed.”—Sunday Times, April 19th. 





IN FOUR BOOKES. 
Price FIVE SHILLINGS each. 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE 








CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 
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PRICE FIVE GUINEAS. 


Or with FIVE OCTAVES, 
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Registered 22nd January, 1874. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 
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This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALExanpre’s large manufactory, CHarpet, & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 


—— 2 
Compass, 4 Octaves, = to = 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON, 
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BALFE’S ‘IL TALISMANO. 


Messrs DUFF & STEWART 


BEG TO ANNOUNCE THAT 


M. W. BALFE’S 


GRAND OPERA, 


Tl Talismano’ 


IS IN PREPARATION. 





A Folio Edition of the Entire Work, with English and 

Italian Words, Pro-em, Memoir and Portrait of the Com- 

poser, will be ready on the morning after Performance at 
Her Majesty’s Opera, 


Price ONE GUINEA. 





The English Libretto by ARTHUR MATTHISON, 
The Italian Translation by Sig. G. ZAFFIRA. 





Arrangements for the Pianoforte by 


Sir J. BENEDICT, | E. L. HIME, 
W. KUHE, | J. T. TREKELL, 
B. RICHARDS, &e., &e. 


Waltzes, Galop, and Quadrille by 
CHARLES GODFREY. 


DUFF & STEWART, 
147, OXFORD STREET, | 








Published This Day. 








THE MUSIC 


OFFENBACH’S 


NEW OPERA 


LA JOLIE 
PARFUMEUSE, 


AS PERFORMED AT THE 


BOUFFE, 


ALHAMBRA THEATRE. 


LONDON : 


BOOSEY & CO, 
295, REGENT STREET, 





Printed by Hanpgnsox, Ras, ayy Fewtow, at No, 69, Marylebone 
Published by Wauiaw Dowoas Davison, ab 


Lane, Oxford 8 in th of 
eet gre treet, @ Parish ary abene) in the County of Middlews, 


344, Regent Strect, Saturday, May 80, 1814, 












The Musical Clorld. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER.) 





“ > — 
THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Third Appearance of Madame Christine Nilsson. 
THIS EVENING (Sarvrpay), June 6, will be per- 


formed, ‘‘ FAUST,” with the following cast :—Faust, Signor Campanini ; 
Mephistopheles, e Rota; Valentino, Signor De Reschi; Wagner, Signor 
Casaboni; Marta, Mdlle Bauermeister; Siebel, Mdlle Justine Macvitz (her first 
appearance this season); and Margherita, Madame Christine Nilsson (her third 
appearance this season). 


Debut of Signor Gillandi. 

MonpAY, June 8, “RIGOLETTO.” Il Duca, Signor Gillandi (his first oy oe 
ance in this country); Rigoletto, Signor Galassi; Sparafucile, Signor Costa ; Mon- 
terone, Signor Campobello ; Marullo, Signor Zoboli; Borsa, Signor Rinaldini; 
Ceprano, Signor Casaboni; Usciere, Signor Marchetti: La Contessa, Mdlle Filo- 
mena; Giovanna, Mdlle Bauermeister ; Maddalena, Madame Trebelli-Bettini; and 
Gilda, Mdlle Risarelli. 

Will shortly be produced, for the first time on any stage, a Grand Opera, 
entitled “IL TALISMANO,” music by M. W. Balfe, with entirely new scenery, 
dresses, decorations, and appointments, having been many months in preparation. 
aoa characters by Signor Campanini, Signor Rota, Signor Catalani, Mdlle 
Marie Roze, and Mdme Christine Nilsson. 

Director of the Music and Conductor, Sir MICHAEL COSTA. 

Doors open at eight o'clock, the Opera to commence at 8.30. Prices—Stalls, 
218; dress circle seats (numbered and reserved), 10s. 6d. ; amphitheatre stalls, 
7s. and 58, ; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five o'clock. 


HE FIFTH TRIENNIAL HANDEL FESTIVAL 
at the CRYSTAL PALACE, June 19, 22, 24, 26. 
Four THOUSAND PERFORMERS. 

Solo Vocalists—Mdlle Tietjens, Madame Sinico, Madame Otto-Alvsleben, and 
Madame Lemmens-Sherrington, Madame Trebelli-Bettini, and Madame Patey ; 
Mr Sims Reeves, Mr Cummings, and Mr Vernon Rigby, Signor Foli, Signor Agnesi, 
and Mr Santley. Solo Organist—Mr W.T. Best. Organist—Mr Willing. 


CONDUCTOR Sm MICHAEL COSTA, 


The Musical Arrangements under the direction of the Sacred Harmonic Society. 

The ye A ma for Sets of Tickets (i¢., entitling to the same seat for each 
of the three days of the Festival), and Single Tickets, is open daily at Crystal 
Palace and Exeter Hall. Prices of Sets (including admission): Three Guineas, 
Two-and-a-Half Guineas, Two Guineas, Single Tickets : Twenty-five Shillings, 
One Guinea, and Fifteen Shillings, Rehearsal Tickets (not including admission) : 
Numbered Seats, Half-a-Guinea and Five Shillings. Admission to Palace on 
either of the Four Days, Five Shillings, or by Guinea Season Ticket. 


IGNOR ARDITI’S ANNUAL GRAND MORNING 
kJ. CONCERT (under the immediate patronage of their Royal Highnesses the 
Duke and Duchess of Edinburgh) will take place on THURSDAY, June 25th, at the 
HANOVER SQuARE Rooms, Full particulars will be shortly announced. 


NEW PHILHARMONIC CONCERTS. Conductors— 

Dr WyLpE and Herr GANz. The LAST CONCERT will take place on 
WEDNESDAY Evening, June 10th, in St James's HALL. The Programme will in- 
clude Mendelssohn’s Scotch Symphony in A minor ; Overtures to Tannhauser and 
Guillaume Tell, Mr Alfred Jaell will play Schumann's Pianoforte Concerto in A 
minor, and Soli by Chopin and “Jaell, Vocalists—Madame Trebelli-Bettini and 
Signor De Reschi, " Tickets—10s, 6d., 7s., 5s., 28. 6d., 18,—at Austin’s ; Chappell’s; 
the usual Agents; and Henry Klein’s, 6, Argyll Street, Regent Street, W. 


ADAME TREBELLI-BETTINI and Signor DE 
RESCHI will sing at the LAST NEW PHILHARMONIC CONCERT on 
EDNESDAY Evening next, June 10th, in St JAMES'’s HALL. 


LORAL HALL.—Mr. KUHE’S ANNUAL GRAND 
MORNING CONCERT, Monpay, June 15. Mesdames Adelina Patti, Mari- 

Bout Albani, Scalchi, Smeroschi, Bianchi, and D'Angeri; Messrs Nicolini, 
Bettini, Bolis, Cotogni, Clamapi, Capponi, Bagagiolo, Maurel, and Faure. Piano— 
Mdlle Marie Krebs and Mr Kuhe, Violin—Madame Norman-Neruda, _ Vialon- 
cello—M. Paque. Viola—M. Walfelghem, Flute—Mr Svensden. Oboe—Mr 
Dubrucq. Horn—M., Paquis. Contra-basso—Mr Reynolds. Harmonium—Mr 
Sonetion Conductors—Messra Vianesi, Bevignani, W, Ganz, and Sir Julius 


























ROYAL ITALIAN OPERA, 
COVENT GARDEN. 





HIS EVENING (Sarurpay), June 6, will be per- 
formed “‘LA SONNAMBULA.” Malle Albani, Mdlle Cottino, M, Faure, 
and Signor Piazza (his first appearance in England). 


Next Week there will be Six Performances. 

On Monpay next, June 8 (for the last time this season), ‘‘ L’AFRICAINE.’ 
Malle d'Angeri, Mdme Sinico, Signori Cotogni, Bagagiolo, Capponi, Sabater 
Raguer, Tagliafico, and Nicolini. 

On TvESDAY next, June 9, ““‘NORMA.” Mdme Vilda (her first appearance this 
season), Mdlle Brussi (her first appearance in England), Signor lo, and 
Signor Pavani. 

On WEDNESDAY next, June 10, ‘“‘GUGLIELMO TELL.” Arnoldo, Signor 
Marini (his first appearance in that character in England), 

On THURSDAY next, June 11, “‘LES DIAMANS DE LA COURONNE.” 
Madame Adelina Patti, Madame Sinico; Signori Ciampi, Tagliafico, Sabater, 
Raguer, and Bettini. 

On Frimpay next, June 12, “FAUST E MARGHERITA,” Malle Marie Marimon, 
Mdlle Clemence Calasch (her second appearance in England), M. Faure, M. Maurel, 
Signor Tagliafico and Signor Bolis, 

On SATURDAY, June 13, ‘‘DINORAH.” Mdme Adelina Patti, Mdile Cottino, 
Malle Scalchi; Signori Bettini, Capponi, Sabater, and M. Maurel. 


“MIGNON.” 


The Opera of “MIGNON,” by Ambroise Thomas, is in Rehearsal, and will 
shortly be given, for the first time, at the ys Italian ra. The 


roles will be undertaken by Mdile Albani, Mdlle on, le Smeroactit Botoe 


Nicolini, Signor Ciampi, and M. Faure—a perfectly exceptional cast of the 


characters. 
“LUISA MILLER.” 


Verdi's ra, ‘‘ LUISA MILLER,” is in active paration, and will shortly 
be we the first time, at the Royal Italian Spas, the principal part being 


performed by Mdme Adelina Patti. ‘ 





The O mmences at 8.30, The Box under the portico of the Theatre, 
is open bens ton till five o'clock. Pit tickets, 7s. ; amphitheatre stalls, 10s, 6d, 
and 5s.; amphitheatre, 2s. 6d. 

OYAL ACADEMY OF MUSIO, 


Instituted 1822, Incorporated by Royal Charter, 1830, 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WA 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, 


and 
His Royal Highness the Prince CHRISTIAN, 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 

The Next PUBLIC REHEARSAL, open to Subscribers, Members, and Asso 
ciates, will take place at the QUEEN’s CoNcERT Rooms, Hanover Square, on 
TUESDAY Morning, the 9th June, at Two o'clock, when will be performed 
Haydn’s IMPERIAL MASS in D Minor, and other works of interest, Conductor 


—Mr WALTER MACFARREN. 
By Order, JOHN GILL, Secretary. 


Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 





THE DIRECTOR'S BENEFIT. 


ye SOCIETY, Bezruoven Rooms, 27, Harley 
kK) Street, W.—President, Sim JULIUS BENEDICT,—Founder and Director, 
Herr SCHUBERTH,—Eighth Season, 1874,—The remaining Concert ie 44th 
will take place on Wepwespay, July 1st, being for the DIRECTOR'S B 4 
Prospectus is now ready, and may be had on application to Messrs DuncAN DAVIe 
SON & Co,, 244, Regent Street, W,; Cramer & Co,, 202, Regent Street; and fal 
particulars from H, @, HOPPER, Hon, Seo, : 






















































































362 


THE MUSICAL WORLD. 


[June 6, 1874, 





OYAL ALBERT HALL.—Wepyespay Evening, June 

17th, 1874. “SUPPLICATION AND PRAISE” (a new Cantata by Dr 

SLOMAN, of Scarborough), and a Selection of Saered Music. To Commence at 
Eight o'clock precisely. 


7 : ° 

IGNOR and MADAME GUSTAVE GARCIA’S First 
b Annual MORNING CONCERT, at St George's HALL, Langham Place, on 
WEDNESDAY, June 10th, 1874. | Vocalists—Mesdames Regan-Schimon, Enequist, 
Antoinette Sterling, Garcia; Messrs Gardoni, Garcia, Saptley. Instrumentalists 
—Messrs Ernest Pauer, Sauret, Apthomas. Conductors—Messrs RANDEGGER 
and W. GANz. Gounod's “ Biondina” _ Chapters) will be sung by Signor and 
Madame Garcia, Boxes, £2 2s.; stalls, 10s.6d.; balcony, 5s. Tickets at the 
Hall; Booksellers and Musicsellers in Bond Street; and of Signor GARCIA, 54, 
Portsdown Road, Maida Hill. 


RS JOHN MACFARREN’S VOCAL and INSTRU- 
MENTAL CONCERT, at MyppELTON HALL, next Fripay, June 12, 
Vocalists—Miss Banks, Miss Enriquez, Mr Wilford Morgan, and Mr Wadmore. 
Pianoforte—Mrs John Macfarren. Violoncello—Mr Walter Pettit. PartL : Grand 
Sonata, pianoforte and violoncello name pag oe Duetto, ‘‘Crudel perché 
Mozart); Song, “‘Once again” (Sullivan); Song, ‘Sad heart” (V. Gabriel); 
tude, ‘‘Le Torrent” (Lacombe); Song, “True Blue” (Adams); Cavatina, 
“Over hill, over dale” (T. Cook); Polonaise, pianoforte and violoncello (Chopin). 
Part II.: Trio, ‘I'm not the queen” (Balfe); Song, ‘To Anthea” (Hatton) ; 
Fantasia, ‘ Bonnie Scotland” (Brissac) ; Ballad, ‘‘Robin Adair ;” Sea Song, “‘'‘Tom 
Bowling” (Dibdin); New Ballad, ‘“‘Somebody” (G. A, Macfarren); Variations, 
pianoforte and violoncello (Beethoven) ; Quartetto, ‘Un di, se ben” (Verdi).— 
Letters to be addressed, 15, Albert Street, Glo’ster Gate, Regent's Park, N,W. 


\ ADAME ANNETTE ESSIPOFF will give her 

SECOND and LAST PIANOFORTE RECITAL, in St JAmes'’s HALL, on 
SATURDAY Afternoon next, June 13th. Tocommence at Three o’clock precisely. 
Sofa Stalls, 7s. 6d. ; balcony, 3s. ; admission, One Shilling. Tickets can be obtained 
of Chappell & Co., 50, New Bond Street ; Mr George Dolby, 52, New Bond Street; 
the usual Ticket Agents; and at Austin’s Ticket Office, St. James's Hall. 


ADAME SIDNEY PRATTEN’S GUITAR 
RECITAL will take place on MONDAY, June 29, when she will play for the 
first time the First Movement of Giuliani’s Third Concerto, with pianoforte accom- 
paniment; ‘Les Adieux,” by Ferdinand ; Solo Selections from Leonard Schulz, 
and her own compositions. Artists—Madame Florence Lancia, Miss Madelina 
Cronin, Madame Lucci-Sievers, Mr Finlay Finlayson, and Signor Bucalossi, Part- 
songs under the direction of Mr Chaplin Henry. Tickets, 10s. 6d. and lds., at her 
residence, 22a, Dorset Street, Portman Square, W. 


ADAME LUCCI-SIEVERS has the honour to 

announce her ANNUAL MATINEE MUSICALE (by kind permission), at 

the residence of Mr Hamilton, 30, York Place. The following eminent artists will 

assist—Mesdames Elena Corani, Steele, Poyntz, Andrea, MM. Gardoni, Danieli, 

Caraveglia, Finlay Finlayson, Verger, John Thomas (Harpist to the Queen), Tito 
Mattei, Muratori, Campana, &c. 


M R ALFRED BAYLIS will sing Songs by Campana, 

Benedict, and Sullivan, at his Concert, This Day (SATURDA ) June 6, at the 
HANOVER SQUARE Rooms. Mr Lewis Thomas will sing; Mr W. H. Holmes will 
perform solos, and in his quartet for two pianofortes ; Mr W. H. Thomas will also 
perform solos (pianoforte). Tickets at Stanley Lucas, Weber & Co.; Hopwood 
& Crew; at the Rooms; and at Mr BaYLis’s residence, 67, Kensington Gardens 
Square, Hyde Park. 























“THE LADY OF THE LEA.” 


RS OSBORNE WILLIAMS will sing Henry Smart's 


popular Song, “THE LADY OF THE LEA,” at Miss Janet Haydon’s 
Concert, on Tuesday Next. 





“THE LARK.” 
ISS JANET HAYDON and Mrs OSBORNE 


WILLIAMS will sing Ienace Grpsone’s admired Duet, ‘“‘ THE LARK,” at 
Miss Haydon's Concert, on Tuesday Next. 


“I NAVIGANTI.” 
ans BESSIE STROUD, Mr 0. WILRINGTON, and 


. Mr CHAPLIN HENRY, will sing RANDEGGER’S Trio, “I NAVIGANTI” 
(‘The Mariners ”), at Miss Janet Haydon's Concert, on Tuesday Next, 


“ ALICE.” 
R T. SMITH PUDDICOMBE will play Ascuer's 


beautiful Romance, “ ALICE,” at Miss Janet Haydon’s Concert, on Tuesday 








ext, 





“TM AN ALSATIAN.” 
ISS LAURENCE and Mr J. SPRUNT will sing 


OFFENBACH'S duet from “ Lischen and Fritzchen,” “I’M AN ALS Pa 
at Miss Janet Haydon’s Concert, on Tuesday Next. : eens, 


J ANTED immediately, an ORGANIST and CHOIR- 
MASTER, for the Lion Walk Congregational Church, Colchester. A 

good field for Tuition and Tuning. (New Organ by Willis, ) Apply, with testi- 
monials, and salary required, to H. WETTEY, Esq., Colchester. 


0 be SOLD, an excellent CHURCH ORGAN, by Gray 
avison, Price 200 Guineas. To be removed at the i 

the Purchaser. Parted with because we have a larger one nearly ‘fished. 
Address, Rey. THOS, ULLATHORNE, St Helen’s, Lancashire, 











ADAME PATEY’S AUTUMN TOUR.—Madame 

PATEY begs to announce that she will make a TOUR in the Provinces in 

the coming Autumn, with a Party available for Oratorio, Miscellaneous or Ballad 

Concerts, Artists—Miss Edith Wynne, Madame Patey, Mr W. H. Camm , and 

Mr Patey. Accompanist—Mr Charles Davieson. All applications to be addressed 
to Mr CUNINGHAM Boossy, 2, Little Argyll Street, Regent Street, W. 


HE PIANOFORTE, its Origin, Progress, and Oon- 
struction. By E.F.Rmesaurt, LL.D, In One Vol., 4to, 420 pp., in cloth 
boards, illustrated with numerous Woodcuts, Post free for £1 11s, 6d, 


R. A. B MARX'S GREAT WORKS. 
School of Musical Composition. Vol. 1, pp. 541. Royal 8vo, 4th Edition, 15s, 
The Universal School of Music, Pp. 317. Royal &vo. 128. 

The Music of the Nineteenth Century. Pp, 367, Royal 8vo, 12s, 
All post free. 


O MUSICAL STUDENTS.—CARL OZERNY’S 
(pupil of Beethoven) GREAT WORKS :— 
School of Practical Composition. 3 vols,, each 21s, 
Royal Pianoforte School. 4 vols,, each 21s. 
Supplement to the Pianoforte School. 12s. 
Payment may be made in stamps. London: Ropert Cocks & Co,, New Bur- 
lington Street, Order of all Musicsellers, 


MUSIC BUSINESS FOR SALE. 
ESSRS. M. GUNN & SONS, of Dublin, beg to 


announce that, having purchased the Theatre Royal, Dublin, they intend to 
DISPOSE of the Entire STOCK and of the GOODWILL of their BUSINESS, 

The Premises, situated in the best part of Dublin —— Street), are spacious 
and commanding, and are held on a long lease at a low rent. 

The Stock of Pianos and Harmoniums consists exclusively of instruments by 
well-known and popular makers. 

There is a large number of Instruments on Hire at very remunerative rates, 

The Stock of Sheet Music is one of the finest in the provinces ; and the counter 
trade is a steady and improving one, averaging £50 per week. 

The long-established Connections of the Business extend to every part of Ireland. 

Principals only will be treated with. Further particulars on ope ication, 

61, Grafton Street, Dublin. M, GUNN & SONS, 


\f]R CHARLES DAVIESON (from the Conservatoire 

{ of Leipsic, pupil of the late Moscheles, Reinecke, &c.) has returned to 
Town for the Season, after his tour as Solo Pianist and Accompanist to Madame 
Patey and party. Applications for Lessons, Concerts, and Soirees, &c., to be 
addressed, care of Messrs DUNCAN DAVISON and Co., 244, Regent Street; or Mr 
CUNINGHAM Boosey, 2, Little Argyll Street, W. 


REMOVAL. 


ISS LILLIE ALBRECHT, Pianist (of M. Riviére’s 
Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 

for Concerts, Soirées, &c. Communications may be addressed to the care of 
Messrs DUNCAN DAVISON & Co., 244, Regent Street ; or to Miss LILLIE ALBRECHT, at 


r 


her NEW residence, 38, Oakley Square, N.W 


CIGARS AT WHOLESALE PRICES, 
FINE HAVANA and MANILLA, 12s. 6d., 14s, 6d., 168, 6d. per 100, 
CHOICE DITTO DITTO 18s. 6d., 22s. 6d., 258, 6d. per 100, 
All Orders forwarded Carriage paid, 
Terms, Remittance with Order. 
Five per cent. discount allowed if 5 Boxes are taken. 


HUDSON & HUTTON, Sr. ENnocH Squarg, GLASGow. 
METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 




















Illustrated Catalogues Post Free. 


Soe AGENTs— 
METZLER & CO., 387, GREAT MARLBOROUGH STREET, LONDON. 


Byes gage (H. W.) “GIRLS AND BOYS’ OWN 


BOOK for the PIANOFORTE,.” An easy, concise, and complete Tutor. 
Post free for 32 stamps, 


“A more appropriate title it is impossible to conceive ; it is precisely what it 
professes to be,” —Musical Review, 


STANLEY Lucas, WEBER & Co., 84, New Bond Street, 


SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE, 
THE TUNES FOR “CHURCH HYMNS,” 


Eiited by ARTHUR SULLIVAN, Esq., 
ARE NOW READY. 
Crown 8vo, bound in limp cloth, price 2s. 


In order to facilitate the introduction of the ‘‘ Church Hymns” and the “ Tunes 
for Church Hymns” into Churches, they will be supplied at very reduced prices, 
on the application of Clergymen or Churchwardens, 

For further particulars, address to ‘‘ THE SUPERINTENDENT,” 77, Great Queen 
Street, London, W.C. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 
WARWICK MANSION, 
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HER MAJESTY’S OPERA. 

The return of Madame Christine Nilsson is to Mr Mapleson 
very much the same thing as the return of Madame Adelina 
Patti to Mr Gye, For some years past these accomplished ladies 
have been the twin bright stars in our operatic firmament, and 
their coming proclaims the opera season at its zenith. Madame 
Nilsson made her re-appearance on Saturday night, before the 
most crowded and brilliant audience of the season, the. Princess 
of Wales and the Duchess of Edinburgh occupying the Royal box, 

The opera selected for the occasion was M, Gounod’s perennial 
Faust, A better could not have been chosen. Margaret was the 
second part in which Madame (then Mdlle) Nilsson was seen and 
heard by an English public, at Her Majesty’s Theatre, in the 
summer of 1867. Her personal appearance was enough to 
prepossess every spectator in her favour, and as she came upon 
the stage dressed precisely after the costume which Ary Scheffer 
has adopted in his famous picture, even before a note proceeded 
from her lips, there seemed to be a general feeling that the true 
Margaret, the Margaret of Goethe, was before the lamps, This 
increased as the performance went on, and more than atoned for 
shortcomings, attributable not only to nervousness but to the 
fact that the young Swedish songstress had never attempted the 
character before on any stage. ‘The Margaret of Saturday night 
was a very different thing. ‘The charm inseparable from first 
impressions, when new and individual characteristics are revealed, 
was all there, as vividly as before, and, in addition to this, 
perfectly finished art, Madame Nilsson is now in more than one 
sense a model Gretchen. She is the Gretchen of the German 
poet’s creation, and the Margaret made further interesting by 
the tender, melodious, and beautiful music which the gifted 
French composer has written for the character, Her brief 
apparition in the scene of the Kermesse, where Margaret modestly 
declines the proffered arm of Faust, was the signal for such a 
greeting as is only extended to a general favourite. 

In the scene of the garden Madame Nilsson had opportunities 
of proving that her voice was in all the beauty of its prime, the 
middle and lower notes being, if possible, richer and mellower in 
quality than when we last heard her. Her pensive delivery of 
the quaint ballad, “ C’era un re di Thule,” with its distraught 
interruptions, in recitative, when Margaret involuntarily recurs 
to the gallant gentleman who has accosted her, coming from 
the church, was marked by an unaffected simplicity indispensable 
to its right expression ; while its sequel, “‘E strano poter” (the 
“ Jewel song”), which, though in a wholly different style, M. 
Gounod has made equally expressive, was as brilliantly as the 
other was plaintively sung. ‘The “encore” awarded to the last 
was too unanimous to be resisted. About the subsequent duet 
with Faust it is hardly necessary to*speak. Into this Mdme 
Nilsson entered heart and soul; and it would be difficult to 
imagine anything more eloquent and touching than her singing 
and acting throughout. The curtain fell amid universal applause, 
followed by two “calls,” to which Madame Nilsson and her 
oe (Signor Campanini) responded, and one call for Madame 
Nilsson alone. The scene of the Cathedral, where Margaret is 
interrupted in her prayers by the admonitory voice of rons a 
topheles (Signor Rota) ; that in which Margaret in vain implores 
forgiveness from her dying brother Valentine (Signor Di Reschi), 
and that of the dungeon, ending with the apotheosis of the 
innocently erring but sincerely repentant victim, were what they 
have ever been—admirable. In short, Madame Nilsson has never 
given us a more perfect and ideal Margaret, whether considered 
from a vocal or a dramatic point of view. Her success, as may 
be readily believed, was complete. We have named all her 
companions, with the exception of Mdlle Bauermeister, who, 
though too young for the character, is one of the best of Marthas, 
and Madame Trebelli, about whose Siebel it is unnecessary to 
Say more than that, as usual, she was compelled to repeat the 

en air, as well as “(Quando a te lieta,” interpolated in the 
ourth act. The performance generally, under Sir Michael 
Costa’s direction, was all that could be wished. 

As re | Enrichetta, in Martha, Mdlle Singelli has completely 
established her position among us. A more attractive perform- 
ance has not often been witnessed, Malle Singelli is precisely 
the heroine that Flotow must have dreamt of, Sho is gay, 
insouciant, {yll of animal spirits, and, at the same time, ladylike, 





Even in her liveliest escapades she never seems to forget that she 
is of high birth, and thus ideally embodies the character. Her 
singing, allowing for a slight nervousness at the outset, was excel- 
lent, and we cannot remember to have heard the ballad, ‘ Qui 
sola vergin rosa” (‘‘ The Last Rose of Summer”), of which M. 
Flotow has made such happy use, sung with moresimple, genuine, 
and exquisite expression. Mdlle Singelli had also the good sense, 
on being honoured with a hearty encore, to repeat the last verse, 
not in English, but in Italian, The Lionello was Signor 
Campanini, who sings better, perhaps, in this opera than in any 
other, and who won the accustomed encore for the favourite air, 
‘“*M’appari tutt’ amor.” The other characters were sustained by 
Herr Behrens, a somewhat heavy Plumketto; Signor Borella, a 
noisy Tristano ; and Madame Trebelli, about the excellence of 
whose Nancy not a word need be said. 

The other performances last week were repetitions of Le Nozze 
di Figaro and Lucrezia Borgia. The operas performed during 
the week have been—Martha (Monday); Faust, for Mdlle 
Nilsson’s second appearance (Tuesday); and the Huguenots, for 
the first appearance of M. Achard, as Raoul. 

—_v—-— 
ROYAL ITALIAN OPERA. 

Last week there were repetitions of Guillaume Tell, Lucia, Il 
Barbiere, and Faust e Margherita. In addition to these, Ernani 
was once again given, with Madame Adelina Patti as the heroine, 
Elvira. The revival* of this, one of Verdi’s early works, last 
season did not lead to much, although it afforded an opportunity 
to Madame Patti of adding another excuse for the generally 
received opinion that whatever she touches she adorns. This 
admirable artist may not be able to resuscitate the dead—for that 
Ernani is not now among those creations of its composer which 
can be said to be endowed with lasting vitality is an assured fact 
must be admitted; but if anyone could galvanize an operatic 
corpse it is unquestionably Madame Patti. Her fluent, spontaneous, 
and effective execution of the cavatina, ‘‘ Ernani involami,” re- 
minded us of Sophie Cruvelli in her best period. More perfect 
vocalization it would be difficult to imagine. Then her concep- 
tion of the character of the unhappy Spanish lady is throughout 
striking and dramatic ; and more than one of the scenes in which 
Elvira is engaged would, by force of Madame Patti’s genius 
alone, go far to restore even a less meritorious work to public 
acceptance. Not to enter further into detail, which would be 
wholly superfluous, we may add that her last seene—the scene of 
the catastrophe and the death—is a masterpiece, and proves, if 

roof were wanting, that Madame Patti, unexcelled as she isin 
fyric comedy, is no less mistress of lyric tragedy. Her physical 
stature may be small ; but in that slender frame exists the soul of 
a Rachel. We cannot remember a situation more dramatically 
conceived or more dramatically carried out than when Elvira, 
wishing to save her lover from the pitiless revenge of Don Silva, 
aims a dagger at the heart of her enemy, and then, aware of her 
utter helplessness, falls at his feet and implores mercy, It is not 
enough to call this “‘ picturesque "—it belongs to the highest art. 
The Ernani this time was Signor Nicolini (vice the late Mongini) ; 
the Don Carlos was M, Maurel (vice Signor Graziani)—both, we 
cannot but think, improvements, Signor Bagagiolo was again a 
Don Silva, to whose Ane bass voice the music is exactly suited. 

The cast of Faust e Margherita, given on Saturday night, 
differed in two respects from that when the opera was performed 
earlier in the season. Mdlle Marimon played Margherite, in lieu 
of Mdlle Smeroschi, and M. Faure resumed his old part of 
Mephistopheles, in which he has so long shown himself incom- 
parable. A new contralto, Mdlle Clemence Calasch, made her first 
appearance in London as Siebel, but her nervousness was such that, 
though she has unquestionably a fine voice, we prefer waiting for 
another opportunity of judging of her pretensions as an artist. 

It is worth observing that Mr Gye has presented no less than 
23 different operas since the commencement of his season—an 
example of managerial activity almost unprecedented. 


The operas ormed during the past week have been—Don 
P ae : Rigolett, with Mdlle Albani as Gilda 


Giovanni (Monday) ; 1 
Tuesday) « Dinorek (Thnsaday Guillaume Tell (Friday) ; and 
Sonnambula is promiged for to-night, Meanwhile all the 
tic public are looking forward eagerly for Mignon, with 


3 dle Albani as the heroine, 





































































364 


THE MUSICAL WORLD. 


[June 6, 1874, 





— 


LETTERS FROM MENDELSSOHN TO HILLER.* 

“Dear Ferpinanp,—We arrived here quite safe and well, but still it seems 
to me as if it were already centuries since I left the ‘Fahrthor, and as if 
Berlin were a thousand miles from Frankfort. There’s nothing worse than 
travelling north in the autumn; for the yellow leaves, and the bare trees, and 
cold blasts, and hot stoves, seem to come upon one quicker and quicker till 
one is right in the midst of them, and then one sees the court carriages all 
out, and eats sour grapes and bad nuts, and wastes a deal of breath in grum- 
bling over them, and at the same time bores one’s self and everybody else, 
but——Oh dear, I am already falling back into the old Berlin strain! But 
why is everything better in the south? The people, the fruit, the weather, 
the country, and everything? Your wife wont hear of its being so—but that 
doesn’t alter it. At Leipsic I was told that there had been a musical morning- 
soirée at Ferdinand Hiller’s last Sunday, with Herwegh and other 
notabilities. And then, as I said before, it did seem to me, no end 
of a time since I left the ‘ Rothminnche,’t though it was only three 
hours before the said morning-soirée, but I was already at Langensebold 
whilst the ‘ Rothmannche,’ was resounding with good fine music. This is 
really a business letter, though you may not think so. I was at S.’s 
yesterday about your message. He says he will have your songs engraved, 
and then, when he gets your answer, he will be able to publish them in six 
weeks, with a German translation, which we both thought desirable; if you 
are satisfied with the whole arrangement he begs that you will fix the day of 
publication for him and Ricordi. He made difficulties about engraving the 
’Cello Sonata, because he has just now got to engrave the whole of Halévy’s 
Queen of Cyprus, besides all sorts of arrangements and potpourris of it, and 
could not publish any large work at the same time; however, if you like, he 
will write to Ricordi, and order a hundred copies from him, and get him to 
put the name of his (S.’s) firm on the title-page, and then he will see that it 
gets known in Germany. I could not exactly make out what particular 
advantage this would be to you, but, as he insisted, I was at last obliged to 
promise that I would write to you, and so I do it. If I have done wreng, 
send me your ‘Hattischerif,’ but without the bow-string. S. is the only 
publisher here (Z. is the essence of Berlin Philistinism bottled, and sprinkled 
over a music shop), so he does what he likes, and you have to cringe if you 
want to get anything published in Berlin. The day before yesterday they 
gave Rossini’s William Tell as a new opera, for the first time, to celebrate 
the grand wedding, &c. (What should I know about it?) They cut it down 
to three acts, and announced it ‘as arranged by ‘the composer for the stage in 
Paris.’ Since then it has been the question all over Berlin every day, whether 
or not it is Rossini’s true vocation to be a composer—that is to say, whether 
he has been able to rise to the level of dramatic music, and possesses the 
inspiration for it—whether, in fact, it was justifiable to choose such a subject; 
Schiller’s tragedy being certainly a far more perfect work of art than this 
opera, whether meanwhile, &c. &c. (Oh dear! how good the dinners at the 
‘Mainlust’ are!) Certainly the Philistinism of all the rest of Germany put 
together is nothing compared to this spiritual ‘ Michel,’t this immortal Nicolai, | 
who blooms and blossoms in all discussions on art, and peeps out of every 
Berlin form of speech. But now I am tired of this dry tone, and must talk to 
your wife in Italian. 

“ TLLUSTRISSIMA SiGNoRA !—S'io avessi voluto aspettare la esecuzione della 
sua promessa, voglio dire il ricevimento d’une lettera Italiana scritta da lei, io 
avessi potuto aspettare lungo tempo. Per questa raggione debbo far il 
comminciamento e domandarla come sta la vostra salute? Spero che il rhumo 
del quale Lei soffriva allora ¢ partito lungo tempo fa, e che la sua voce & da 
capo chiara e bella come sopra. II paese qui non mi piace a fatto; vado fra 
dubbio ¢ sospiri, navigando in un mar di pene, senza ramie senza vele. Vorrei 
aver il coraggio di dir al fine: cosi si fa; ma la mia indecisione & sempre 
pitt forte di me. Qualche volta vorrei sentirla cantare soltanto un quarto d’ora; 
darei in cambio tutte le opere del Teatro Reale, dove si ascolta un canto 
pessimo. Adesso voglio finere. La mia moglie gli f& cento complementi e 
pregandola di scusare gli sbagli che forse si troveranno nel mio stilo italiano, 
sono sempre con molta considerazione il suo umilissimo. 

““FeLtce MENDELSSONIO BARTHOLDI.” 





* Now publishing in Macmillan’s Magazine, translated by E. M. von Glehn. 
t The name of the house we then lived in at Frankfort. 
i Moray ” is the German “ John Bull.” 
icolai was rendered ‘‘immortal” by a work on Italy, solely remarkable 
fer the whelesale way in which he abuses that country. jd 





‘The fact is that after all I am a little ashamed of these last lines, on 
reading them over again this evening; butas I had to write to you directly, 
and in all the hurry of my arrival have no time for another letter, you must 
excnse the old bad jokes, and remain my true old friends. Good-bye for to-day. 

“ Always your Feiix M.” 
—o 
MDLLE MARIE KREBS, 
(From the “Times,” June 1.) 

Among the foreign pianists who have of recent years favoured us with their 
presence we are inclined to award the foremost place to Mdlle Marie Krebs. 
Our musical readers may not have forgotten with what high promise she was 
accredited when she first played in England, a girl in her teens. Her uncom- 
mon natural capacity was then acknowledged, and lively hopes of her future 
career were entertained. These hopes have been fully borne out; the promise 
of her early youth is more than justified ; her talent has ripened into excellence ; 
and she is now a consummate mistress of her art. What especially charms in 
this young lady is the quietnesss of her demeanour. At the pianoforte she 
conjures up the impression of a sybil—not of a moenad who 

“ Shakes wide her yellow hair.” 

She sits calm and self-possessed—doubtless with an innate consciousness of 
power, but absorbed in the task before her, and intent upon using that power 
for the sole object of interpreting the thoughts of the master with whose work 
she is immediately engaged. Her mechanical facility is prodigious; and yet, 
while overcoming the most extraordinary difficulties as if they were mere child’s 
play, she reveals no sign of being aware that her fingers are doing anything 
particularly remarkable. Passages of the simplest structure are the same to 
her as passages necessarily taxing the highest skill of the performer, however 
exceptional that skill may be. Like Herr Joachim, she bestows as much 
attention upon one as upon the other; and thus her performance leaves an im- 
pression at once agreeable and complete—the impression, in short, of an 
harmonious and consistent whole. Mdlle Krebs, without the slightest apparent 
exertion, brings out a full and splendid tone from the instrument. When she 
plays forte or fortissimo, the tone is just as unforced and legitimate as 
when she plays piano or pianissimo; and, in addition to this, she 
possesses the rare faculty of graduating from one to another, wherever the 
sense of the text may require it. She has, too, a command of accent and 
rhythm which leaves the ear thoroughly satisfied with her phrasing. Her 
expression in cantabile passages might now and then be a little warmer, but it 
is so genuine and unobtrusive as to bear a charm in itself. She might, perhaps, 
make freer use of what is styled tempo rubato, so as to impress her hearers 
more vividly with her own engaging personality. No one would be able to 
keep this often-abused license better under control than Mdlle Krebs, who has 
the secret of “compensation” entirely within her grasp. But enough has 
been said to show the high consideration in which we hold this welcome visitor. 
She has already played, with enthusiastic applause, concertos of Beethoven for 
both of our Philharmonic Societies—No. 3 (C minor) at the younger 
institution, No. 5 (E flat) at the elder. Mdlle Krebs has also given a 
“ Recital” in St James’s Hall, at which she played, without book, no less 
than 16 pieces, in all styles, beginning with the famous Sonata Appassionata 
(so called, though not by Beethoven), ending with the Mtude internale (!) of 
Herr Rubinstein, and including in its course pieces by Schumann, J. S. Bach, 
Rameau, F. Hiller, Scarlatti, Chopin, Seeling, Weber, and Liszt. She has 
advertised one more ‘ Recital” for Thursday afternoon, June 11, when she 
undertakes to play no less than 17 pieces from various sources. No pro- 
fessional pianist, no connoisseur, no amateur of the pianoforte, should miss 
the opportunity of hearing her interpret the thoughts of many masters in her 
own unobtrusive manner. Playing like hers, so nearly perfect, and at the 
saine time unpretentious, is rare. Nothing healthier, nothing purer, nothing 
more finished in the sphere of art to which it belongs, has been heard among 
us of late. 


Munion.—There is a question of transforming the Royal School of 
Music, founded some years ago by Herr R. Wagner, into a State institu- 
tion. For the last three years, the direction has been in the 
hands of Herren Franz Willner and Joseph Rheinberger, with the title 
of Inspectors. It is now said that, in future, there will be only one 
artistic Director, and that some person of note will be selected for the 
post. Herr Johannes Brahms is mentioned. By the way, it is also 
reported that this gentleman will shortly be appointed Director of the 
Conservatory, an office formerly held by Dr Hans von Biilow, 
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CRYSTAL PALACE CONCERTS, 


The interesting concerts illustrative of national music were 
suspended on Saturday last, in, order that a performance of Signor 
Randegger’s Fridolin might be given. A particular importance 
attached to the occasion because Fridolin had never before run the 
gauntlet of a metropolitan audience. It had been heard, since its 
very promising début at the Birmingham Festival, in Liverpool, 
Nottingham, Dundee, Glasgow, Belfast, and other places, once 
approaching as near town as Brighton, and on all occasions it 
had been received in the most flattering manner. But the position 
of no work of art is settled till London pronounces upon it, 
Rightly or wrongly, the verdict of the metropolis is the decree 
of fate, and Saturday, therefore, was an anxious time for Fridolin 
and its clever composer. Looking at all the circumstances, per- 
haps but small reason existed for doubt as to the result. The 
Crystal Palace audience are well enough acquainted with good 
music to know when they hear it, and the music of Fridolin 
belongs to an order of goodness that requires no long acquaintance 
for its due appreciation, The essentially dramatic character of 
the story, moreover, and the effective manner in which it is told, 
help largely to create general interest, and a disposition to be 
pleased. We need not prove this statement by an elaborate reference 
to thework. On more than one or two occasions we have dis- 
cussed the merits of /ridolin at such length that our readers must 
be quite familiar with the genuine attractions of Madame Ruders- 
dorff’s libretto and Signor Randegger’s music, This being the case 
they will readily understand that success was achieved on Satur- 
day afternoon. We have seen not a few works of this kind pass 
through the same ordeal, but hardly do we remember an instance 
in which the attention of the audience was so firmly held. 
Usually signs of lassitude become apparent after a little while, 
and seat after seat is vacated by tired isteners. Fridolin, however, 
was heard to the end with obvious and unflagging interest, in 
itself the highest compliment that the work would receive. Not 
that other compliments were wanting, for scarcely a number 
passed without something more than conventional applause ; 
while the fresh and vigorous “ Hunting chorus ” was encored, and 
a demand made for the repetition of “Calmly flow the equal 
hours.” Last of all, Signor Randegger, who conducted his own 
work, received an “ ovation” which left no room for doubt that 
he had won a decisive victory. Henceforth, then, Fridolin ranks 
among standard things of the kind, and no further probation is 
needed, unless, as we strongly wish, it be given with the dramatic 
accessories needful for a complete realization of effects which 
seem to indicate that Signor Randegger’s true business is writing 
for the lyric stage, 

The performance might have been better in several respects, 
though hardly as regards the solo singing. Madame Lemmens- 
Sherrington, Mr Cummings, Mr Santley, and Signor Foli, were 
the original representatives of the dramatis person, and their con- 
junction on Saturday did a great deal for the work. Especially was 
praise deserved by Mad. Lemmens-Sherrington whom we haverarely 
heard in finer voice, and who sang the music of Lady Waldemar 
even better, if possible, than at Birmingham. The part suits her 
to perfection, displaying the best features of her voice and style, 
and obviously exciting in her own mind that strong personal 
interest, for the absence of which nothing can atone. Mr Cum- 
mings, always an artist, and therefore always worth hearing, 
gave a finished and thoughtful reading of Fridolin’s interesting 
music. The necessary exertion in so large aspace seemed to try 
him sharply, but this did not affect his admirable phrasing and 
most appropriate expression. Mr Santley’s greatest effort was 
made in the Count’s air, “*O woman with the pure and guileless 
face ;” how successfully need not be said ; and the still finer music 
of Hubert gave an opportunity to Signor Foli, of which he made 
excellent use. Signor Randegger seems to possess the art of 
exactly suiting his chosen vocalists. At any rate, nothing could 
have better displayed the noble tones and emphatic style of the 
basso, who has just returned to us after a lengthened absence. 
Some of the choruses were adequately given, but others by no 
means came up to the mark, the intonation being faulty, and the 
general performance wanting in refinement and precision. The 
orchestra, moreover, needed a great deal of toning down. ‘True, 
the orchestra in Fridolin is specially important and attractive, 





but in any case the solo voices should be permitted to make 
themselves heard. Signor Randegger eaushieted with his customary 
energy, watchfulness, and skill. 


—r — 
SIR J. BENEDICT’S CONCERT. 


The great benefit concert of the season is now ‘close at hand, 
taking place in the Floral Hall, on Monday next. According to 
his custom for more than a generation, Sir Julius offers attrac- 
tions of the highest order and of the most varied character. He 
might reasonably have thought it enough to engage all the chief 
members of Mr Gye’s company, including Mesdames Patti, 
Albani, and Scalchi; MM. Faure, Nicolini, Bolis, and Graziani. 
But he has done much more than this. Vocal art will be further 
represented by Mdlle Carlotta Patti, Madame Vilda, and the 
Swedish Ladies’ Quartet ; while the names of Madame Norman- 
Néruda, Mdlle Marie Krebs, Mr Charles Hallé, Messrs Paque, 
Radcliff, Sloper, Cowen, John Thomas, and the veteran béné- 
ficiaire himself appear among the instrumentalists. But the 
attraction is not limited to persons, for the programme contains 
novelties of special interest, among them being an air from 
Glinka’s Life for the Czar (Mdlle Albani); a new romance for 
the violin by Sir J. Benedict (Madame Néruda); a new valse 
brillante by Signor Visetti (Madame Patti), and an andante for 
four performers on two pianos, composed by the concert-giver, 
who has also arranged for the same combination a posthumous 
mazurka by Chopin. There are many other features of interest 
in the selection; but enough has been said to prove that the 
concert of Monday next will be worthy the reputation gained by 
its predecessors. 

—)——— 


EDITH WYNNE. 


Referring to the late Handel and Haydn Society Festival at Boston, 
Dwight's Journal of Music says :— 

“ Among the solo singers, the place of honour belongs to Miss Edith Wynne. 
She comes back to us with all the exquisite purity and sweetness of tone, the 
artistic fineness, the simple beauty of expression, and the chaste religious 
fervour which won our hearts when she was here before, and with more volume 
and intensity of voice; she comes, also, suffering with a slight hoarseness 
contracted on the stormy voyage. But the intrinsic music in her soon came 
out superior to that, and in her rendering‘of the soprano airs, of the quaint 
‘Pious orgies,’ the exquisite ‘O Liberty!’ with the violoncello solo, of the 
loftier strain, ‘ From mighty kings,’ with its exulting, jubilant roulades, of the 
subtle charm of ‘ Wise men flattering’ (for which Handel Aas left a complete 
accompaniment), she certainly left nothing to be desired. Soo, too, in the 
mellifluous ‘ divisions,’ the ‘ linked sweetness long drawn out’ of ‘ So shall the 
lute and harp awake,’ her ‘ sprightly voice’ did verily ‘sweet descant run.’ 
The light and shade, the purity, the finish of it all was really entrancing ; 
and, best of all, she sings devoutly, with not the slightest affectation, throwing 
her whole soul into her song. We think the impression made by her that 
evening on very many of the most discriminating listeners tended to the belief 
that we have hardly had a finer singer here, in music of this kind, since Jenny 
Lind, who was her superior in power of voice, commanding presence, and, 
perhaps, in genius; but Miss Wynne’s best power shone forth even more 
splendidly in some of the thrilling passages of recitative.” 





HER SILENT LUTE. 
(Ixy MemortAm Parera-Rosa.) 
BY DEXTER SMITH. 
| A chord seraphic swept the swaying strings 
‘That pulsed as they were touched by angels’ wings! 

| An echo sweet vibrated on the air— 
Then died away in cadence of despair. 
To mortal ears the silvery voice is mute ; 
| To earthly hands is silent now the lute : 


We cannot wake the music of its keys ; 
Lost is the theme of its grand harmonies! 


It shattered lies and draped in grief’s deep pall 
The tears of humankind upon it fall. 


God grant that freed from discord and from pain 
The singer may take up His perfect strain! 
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C. M. VON WEBER AT MUNICH.* 

Weber arrived on the 14th March, 1811, at Munich, a capital 
he had always proposed taking as the central point of his artistic 
excursions. ing Louis was not yet seated on the throne of 
Bavaria, and Munich did not yet shine with the aureola with 
which the names of Cornelius, Hess, Kaulbach, Schwanthaler, 
Stiglmeier, Klenz, and others, were destined to surround it. 
But since Charles Theodore all the Bavarian princes had displayed 
taste and zeal for musical art. Maximilian Joseph had already 
done a great deal to merit the name of the “Father of the 
People.” The truth is that the Bavarians preferred the pleasures 
of the table and other sensual enjoyments to the enjoyments 
procurable through art. Artists could thus scarcely look for 
glory among them, though they could easily render themselves 
liked. ‘The stage, entirely fallen into decay towards the end of 
the eighteenth century, had risen under the hand of Babbo, a 
dramatic poet, author of Otto von Wittelsbach and Die Strelitz, 
assisted by the superior talent of Max Heigel, an admirable 
actor. But Babbo struggled in vain with the fatal tendencies of 
Count Torring-Seefeld, the Court Intendant, who liked nothing 
but the pomp, splendour and tinsel of the Italian stage. Perceiv- 
ing that he could not resist the Count, Babbo retired, and a 
committee was appointed to replace him in the management of 
the Theatre. ‘I'he principal musical director was Peter Winter, 
the composer of Das unterbrochene Opferfest, who, twice invited 
to Paris, did not succeed there any more with his Tamerlan than 
with his Castor. His music, says a well-known critic, was con- 
sidered in Paris more old-fashioned than that of Rameau, and 
inferior even to that of Candeille. According to Weber, he pos- 
sessed a certain merit as an orchestral conductor, though he was 
deficient in delicacy of ear, precision, and warmth, He was, 
too, a man of petty mind, envious, and cunning. Louis Spohr in 
his Autobiography has characterized him with a few strokes, His 
size was gigantic, and his strength proportionate to his size, but, 
for all that, he was as timid asa hare. He flew every moment 
into violent fits of rage, and yet allowed himself to be led like 
achild. His old housekeeper exercised the most absolute empire 
over him, When, for instance, she surprised him arranging and 
preparing his little dolls for the celebration of Christmas, an 
employment in which he delighted, and to which he devoted 
himself for hours together, she would run up, pull him away, 
and cry with an indignant voice: “Have you not done playing 
yet? Go to your piano at once, and finish your air, Sir.” 

Weber had letters from the Grand-Duke and Grand-Duchess 
of Darmstadt for the Queen of Bavaria and other persons, such 
as the all-powerful minister, the Count de Montgelas, and the 
Director of Public Works, Wiebeking. The minister served him 
so well that, five days after his arrival, he had an audience of 
the Queen. ‘I'his was something extraordinary under the strict 
etiquette of that period. Her Majesty had a long conversation 
with him, and, in the name of the King, promised him per- 
mission to give concerts in the town, expressing at the same 
time her wish to hear him herself, and to be the first to enjoy 
that favour, At Wiebeking’s, he almost fancied he was at 
home; he soon became strongly attached to that original 
character, who was engaged in constructing the great bridge 
over the Isar on a new system of his own. Weber gave lessons 
to Wiebeking’s daughter Fanny, who possessed an admirable 
talent for the piano, combined with the feeling of a true artist. 
In Wiebeking’s house, which he scarcely ever quitted, he made 
the acquaintance, also, of Barmann, the celebrated clarinet- 
player, and wrote for him the Concertino for Clarinet, Op. 2, 
a work which Barmann used to play so frequently. The two 
formed a friendship which never wavered, and terminated only 
with life. If, however, their dispositions and sentiments were 
alike, nothing could be more different than their persons. Weber 
was spare, pale, and slight ; Barmann was tall, with the look of 
an athlete, and a magnificently fine head. Carl Maria said, 
when joking on his friend’s physical advantages, “ All the best 
pieces are offered him ia a silver dish ; poor devils like myself 
ust be contented with the crumbs which fall from the rich 
iau’s table,” 

Prince Bariatinsky's brilliant saloons, also, were opened to 


* From La Revue et Gazette Musicale, 








the young composer, who was especially pleased with the manners 
and polite ways of old court-life, the traces of which were to be 
found in the house of the Russian Minister. There, too, were 
seen the pick of scholars and of artists. Weber met there the 
celebrated philosopher Schelling, whose works he had carefully 
read, and whose naine inspired him with respect in which was a 
touch of fear. ‘I thought I was dreaming,” he writes in one 
of his letters, “ when I gazed for the first time on this truly great 
man.” Subsequently, he said with simple joy: “Schelling and 
I are like two good friends.” 

‘Lhe old chapelmaster, Peter Winter, had behaved to Weber 
as hie behaved to all young people : he had kept him at a distance, 
though overwhelming him with compliments, as long as he had 
seen in him nothing more than a dilettante, but, when he found 
out what he was, he treated him so roughly, that all the members 
of his band were disgusted. But Weber had already gained their 
sympathy, and relied on their support. The rigour of his Evil 
Star seemed to have been softened down. On the 8th April, he 
gave a concert at the Court Theatre; he had made himself 
known, and people talked about him a great deal. ‘There was 
a numerous attendance. He was aided by excellent artists, but, 
with the exception of the allegro, his Symphony, feebly executed, 
excited little enthusiasm, Nor did his cantata: The First Sound, 
obtain the applause which usually greeted it. The great success 
of the evening was the Pianoforte Concerto, played by himself, 
and the new Clarinet Concertino, which produced a marvellous 
effect. ‘lhe King was so transported, that, after the concert, he 
ordered Weber to write two other compositions of the same kind 
for the same instrument. Weber immediately set about his task; 
he worked at the pieces desired by the King, but at the same 
time he wrote four airs, at the request of the manager Franzel, 
for the revival of Kotzebue’s Poor Minstrel, and contributed an 
article on the improvement of the flute to the Morgenblatt, ‘' The 
very deuce appears to be in the orchestra,” he writes to Gott- 
fried Weber ; “there is not a musician who does not want me to 
compose a concerto for the instrument he plays. As you perceive, 
1 am pretty busy ; I shall probably stop here all the summer. 
My profits are satisfactory, and another concert given before I 
leave will certainly bring meinalarge sum. ‘lhe general opinion 
is that I shall be appointed chapelmaster, but you know what 
I think on that head. At any rate, I have somes hopes of getting 
my operas performed here.” 

These hopes were destined to be realised sooner than the 
young composer flattered himself they would be. Some secret 
influence had evidently been at work on Winter, who, from 
extreme rudeness, suddenly passed to the opposite excess of 
consideration and politeness. It was from the lips of the great 
director himself that Weber heard that his Abou Hassan would 
be forthwith brought out. 

Abou Hassan was really soon put in rehearsal and actively 
pushed forward. ‘The members of the band were full of zeal for 
the young composer, and entered with warmth and spirit on the 
execution of his light and easy music, ‘The first performance 
took place on the 14th June, but, alas! the malignant constella- 
tion that Weber would persist in calling his star, and which had 
spared him at his concert, appeared resolved to indemnify itself 
with interest on a more important occasion. ‘I'he house was full, 
The overture was rapturously applauded. ‘The charming duet 
between Hassan and Fatima had just begun, when suddenly a 
cry of “Fire!” was raised. ‘The public rushed to the doors; 
the trouble was general, It proved to be a false alarm; but 
some time elapsed before calm was restored, and no one was in 
a proper state of mind during the remainder of the evening to 
appreciate a musical work, 

The little opera was, however, acted and sung charmingly, 
despite so unlucky a mishap; several pieces were applauded, to 
the great delight of the young composer, who could not have 
hoped for a greater success. ‘I'hus encouraged, all he thought 
of was to begin a new opera: “I yearn with all my heart for 
a libretto,” he writes to Gansbacher; “without an opera in 
hand, I am the most unhappy of men!” His unhappiness lasted 
no less than ten years, since the first creation of his genius, after 
the pretty little opera of Abou Hassan, was destined to be the 
greatest of his works: Der I’reischiitz, 

Pavi Suite, 
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CONSUMPTION. 
THE EMEUTE. 
(From ‘Another World.”) 

“The huge poison-tree once lay concealed in the heart of the 
minute seed. Why seek ye not the germs of disease poison 
in their minute receptacles ?” 

Although pain is sometimes felt in the earlier stages of the 
malady, the passage of the air through the lungs is not as yet 
affected to any very perceptible extent. It was also found that 
the ordinary symptoms accompanying the presence of these 
spots were similar to those produced by many other causes ; so 
that the symptoms of one disease might easily be mistaken for 
—as was actually the case—those of another. 

The tests hitherto used were thus clearly shown to be in- 
sufficient for detecting the disease, until the tubercles had 
assumed a size and virulence sufficient to affect the breathing,— 
until, in fact, the malady was too often beyond cure. 

After some time and many experiments, most efficacious 
means were discovered for detecting and curing this dreadful 
disease while still in its incipient state. 

I ought to mention that, on the death of the girl to whom 
the potion was administered. her friends learning that I had 
not opposed the administering the fatal potion, were very 
violent against me, and, instigated by those who had at first 
opposed my law, openly declared that she had been put to 
death by my orders. They thus succeeded in arousing the 
passions of the multitude. At that time many young persons 
were dying of consumption in a marshy valley, while others 
were afflicted with disorders, which baffled the skill of the 
physicians, and were accompanied with the same symptoms 
that attended the malady of the deceased girl. During the 
popular excitement to which I have referred, the parents of 
these sufferers were made to believe that potions similar to 
those which had already been administered with such fatal 
results were now to be administered to their own sick 
children, and that similar results would ensue. 

I lost not a t in ing before me the heads of 
families and friends of the sufferers, at the same time announc- 
ing the subject on which I wished to discourse. 

The meeting took place in the great hall of my palace, 
which is capable of containing many thousands; and I ex- 
plained to the assembled multitude that when the potion was 
administered to the deceased girl, the malady was so far ad- 
vanced that there were no means of saving her life, and that 
in administering the potion the doctors had hoped to do good, 
believing, contrary to my own convictions, that the complaint 
was not organic. I explained that her death, and the know- 
ledge gained by the examination of her lungs, would be the 
salvation of most of their children, of the nature of whose 
malady the doctors were now convinced. 

Asked by the girl’s friends if I would myself take a potion 
similar to that administered to the girl, I offered to drink double 
the quantity, in the presence of the assembled multitude. When 
the cup was close to my lips, and I was about to drink the 
potion, a woman in the crowd called out that the liquid I held 
in my hand was innocuous, and very different to the poisonous 
draught administered to the girl! So convinced was she of 
this, that she offered to let her own child drink the potion out 
of my cup! 

This child being, as I believed, afflicted with incipient con- 
sumption, I cautioned the mother, explaining to her what would 
be the consequences of her rashness. Still she insisted, and 
adhered to her opinion that if I could drink the potion with 
impunity, the child could do the same. I resisted, until at 
length many in the crowd, who had before been influenced by 
my words, inferred from my hesitation that what the woman 
said was really true! Perceiving that further hesitation on 
my part would result in great evil, and in many deaths, I 
allowed the child to drink a quarter of the potion, and I 
swallowed the rest myself. My lungs being perfectly sound the 
potion only stimulated my system, but the effect on the child 
was the same as it had been on the girl: it slept, and woke no 
more, 

Having addressed the people for a long time and calmed their 
anger, I requested them to proceed to the place where the girl’s 
body lay, to convince themselves of the advanced state of the 
disease under which she had suffered. ‘They were then mar- 
shalled by the officers of my palace, and proceeded to the 
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Anatomical Theatre, where they satisfied themselves with their 
own eyes of the truth of what I had told them. Public 

( confidence was restored, and many sufferers were saved from 
premature death. 

Effective means were afterwards taken to detect the minute 
incipient pimples with which the disease was always ushered 
in, and never afterwards was it allowed to reach serious pro- 
portions. It was destroyed in its earliest germ, and thus much 
power and vitality and thousands of lives were saved to the State. 
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Miuan.—Verdi’s Requiem in memory of Manzoni is the topic of the 
day. It has been performed with immense effect in the Church of St 
Mark, and waa to be repeated, this week, three times at the Scala. 
The Church was crammed to suffocation, the Mayor being overwhelmed 
by applications for tickets of admission. Had the demand of everyone 
thus applying been gratified, the worthy functionary might have filled 
all the churches in Milan instead of St Mark’s only. All the numbers 
went splendidly, but the greatest effect was produced by the “ Dies 
Ire.” The principal singers were Signore Stolz, Waldmann, Signori 
Capponi and Maini, seconded by Signore Blenio, Bignami, and Chiappa. 
Eighteen fair pupils of the Conservatory sang in the chorus. All gave 
their services gratuitously. The male chorus counted among its 
members many artists of high repute, as did, also, the orchestra.— 
Glinka’s Life for the Czar has been successfully produced at the Teatro 
dal Verme. Mad. Menschikoff, of St Petersburgh, who was expressly 
engaged for the occasion, impressed the audience very much. She 
was admirably supported by the other principal artists, Signora Barlani- 
Dini, Signori Merly and Bartolini, as well as by the orchestra and 
chorus. No one could surpass Sig. Faccio as conductor.—Another 
success has been the revival, at the Teatro Manzoni, of Raimondi’s 
opera, Jl Ventaglio. One great obstacle in the way of a performance of {1 
Ventaglio is the fact that the work requires no less than three buffos, four 
prime donne, and two tenors. However, the obstacle did not frighten 
the management, and the result has been very gratifying. The three 
buffos, Signori Valentino Fioravanti, Ricci, and Del Grande, were all 
good; so were the tenors, Signori Zuliani and Carnelli. It is true 
that one of the prime donne was not up to the mark, but the other 
three, Signore Trebbi, Perocco, and Dordelli, were, so the public had 
not much cause for complaint. J/ Ventaglio was written some fortv- 
three years ago, and has long slumbered unheeded and forgotten. It 
has, however, now made such a hit that the next thing it will probably 
make is the round of Italy. 

Beruty.—T he season at the Royal Operahouse is drawing to its close, 
and people are already looking forward to the next, which will be marked 
by sundry novelties. First comes M. Anton Rubinstein’s new opera, Die 
Maccabiier, words by Dr Mosenthal. This is to be followed by Le Roi 
Va dit of M. Léo Delibes, and the As You Like Jt of Herr Taubert.— 
La Fille de Mad. Angot has just been performed for the hundredth time at 
the Friedrich-Wilhelmstadt Theatre. Herr Bohm, the German adapter, 
wrote, in honour of the occasion, a humorous prologue, which was spoken 
by the representatives of the two principal female parts, and duly 
applauded by the audience.—“ The Matador of all living impresarios”— 
says our esteemed contemporary, the Neue Berliner Musikzetiung— 
“‘ manager of the Italian Operas in Paris and New York, M,. Maurice 
Strakoszh, teacher of Patti, Sessi, and the new star, Belocca, intends 
establishing here in Berlin, also, a first-class Italian Opera, such as, for 
years, has been a permanent institution of the great capitals, London 
and Paris, New York and St Petersburgh. With this view, negotia- 
tions are already pending for engaging exclusively one of our existing 
theatres, and giving regularly every year a winter season of from three 
to four months, It is even said that M. Strakosch, who has at_ his dis- 
posal the greatest resources and the best vocal ability in Europe, feels 
inclined, if not disappointed in his expectations, to undertake the 
erection of a new and suitable edifice. He would not produce merely 
the old Italian masterpieces, such as Guillaume Tell, Mose, Semiramide, 
il Barbiere, etc., but incorporate likewise in his repertory the classical 
operas, Don Juan, Le Nozze di Figaro, and Cosi fan Tutte, of our own 
Mozart. ‘The fact, too, that M. Strakosch commands the services of a 
numerous Italian chorus of his own would exert an important influence 
on the success of the undertaking. With regard to Signora Belocca, 
the latest star of Italian opera, whose light eclipsed that of all other 
celebrities directly she appeared, her participation in the project may 
be considered certain.”—Robert Schumann’s Faust was lately executed, 
for the first time here in its entirety, by the members of Stern’s Vi cal 
Union, under the direction of Professor Stockhausen. The principal 
solo singers were Mesdes Lili Lehmann, Schulzen-Asten, Assmann, 
Boss, Herren Betz, Diener, and Bletzacher; the orchestra was that. of 
the Royal Operahouse, The performance was very successful, the Third 
Part more particularly making a deep impression on the audience, 
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ST. JAMES’S HALL, 


REGENT STREET anp PICCADILLY. 





CHARLES HALLE’S 


Pimnoforte Recitals. 


M& CHARLES HALLE has the honour to announce 
that the remaining Three of his Fourteenth Series of PIANOFORTE 
RECITALS will take place on the following Afternoons :— 

Fripay, June 12. | FRIDAY, June 26, 

Fripay, June 19. 


MR 


SIXTH RECITAL, 
FRIDAY AFTERNOON, JUNE 12, 1874. 
At Three o'clock precisely. 


Programme. 

TRIO in E major, for pianoforte, violin, and violoncello—Mr 
CHARLES HALLE, Madame NoRMAN-NERUDA, and Herr FRANZ 
NERUDA ., he 2” - aa - - - .. Mozart, 

SONATA in A flat, Op. 46, ‘‘ The Maid of Orleans,” for pianoforte 
alone—Mr CHARLES HALLE .. a 44 .. Sir W. Sterndale Bennett, 

GRAND SONATA in D minor, Op. 121, for pianoforte and violin— 

Mr CHARLES HALLE and Madame NORMAN-NERUDA *.. .. Schumann, 
SOLO, pianoforte, Two Harpsichord Lessons, in G and D—Mr 
CHARLES HALLE .. aa oe - ~~ - .. Scarlatti, 

QUARTET in E flat, Op 38, for pianoforte, violin, viola, and 
violoncello (first time)—Mr CHARLES HALLE, Madame Nor- 
MAN-NERUDA, Herr Straus, and Herr FRANZ NERUDA . Rheinderger, 


PRICES OF ADMISSION. 
For the Series, Single Tickets. 
£384, a 5 
Sofa Stalls, numbered and reserved - 2320 070 
eee, ee a ee 
Area... 





DLLE MARIE KREBS begs to announce that her 
SECOND RECITAL of PIANOFORTE MUSIC will take place on THURS- 

DAY Afternoon, June 11, in St JAmeEs’s HALL, to commence at Three o'clock. 
Programme : (1) Concert Italien (J, S. Bach)—Allegro moderato, Andante, Presto ; 
(2) Nocturne, Marche Funebre (F. Chopin); Traumeswirren, Toccata, Op.7 (R. 
Schumann); (3) Sonata in D minor, Op. 31, No. 2 (L. van Beethoven)—Largo, 
Allegro, Adagio, Allegretto; (4) Katzenfuge (D. Scarlatti); Adagio ig A major 
(seers Polonaise, Op. 89 (L. van Beethoven); (5) Etude in B flat (C, Krebs); 
rublingslied, ‘Scherzo from “Midsummer Night’s Dream” (Mendelssohn) ; (6) 
Erlkonig (Schubert); Waldesranschen (F. Liszt); Valse allemande (A. Rubin- 
stein), Sofa stalls, 7s, 6d.; balcony, 3s,; admission, 1s. Tickets may be had of 
Chappell and Co., 50, New Bond Street; Stanley Lucas, Weber & Co., 84, New 
Bond Street ; Mitchell, 33, Old Bond Street; Keith, Prowse & Co., 48, Cheapside ; 
Hays, 4, Royal Exchange Buildings; and at Austin’s Ticket Office, St James’s Hall, 








BIRTH. 
On the 27th ult., at Lisbon, the wife of Lovert Paruurrs, of a son. 





NOTICE. 

To ADVERTISERS.—The Office of the MusicaL WortD is at Messrs. 

Duncan Davison & Co.’s, 244, Regent Street, corner of Little 

Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 
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ERDI’S Lequiem Mass in honour of his friend Manzoni 
was performed at Milan on the anniversary of the poet's 
death, and we cannot do better than devote our leading 
columns this week to a notice of the criticisms passed upon 


it. We make our extracts chiefly from French papers, 
many of which sent representatives all the way from Paris, 
in order to show the importance attached to the occasion, 
Of course no English journal thought it worth while to do 





the same ; and the day, we fear, is distant when an artistic 
event will take rank among ourselves with the laying of a 
foundation stone by the third cousin of the reigning monarch, 
or the despatch of half-a-dozen horse marines in aid of a 
valiant army combating naked savages with nothing more 
deadly than a Snider rifle. 

The Figaro was represented at Milan by Mons. H. Mar- 
cello, who, after noticing the various numbers in the Mass, 


goes on to say :— 

“Such is, in its ensemble, this magnificent work, which, I 
believe, will take rank as one of the grandest musical conceptions 
of our time. We nowhere find, save, perhaps, in a few passages, 
the ordinary forms and well-known features of Verdi’s manner, 
There are in it none of the exaggerations, the rude contrasts, and 
the negligencies of style which too often mark his other works. 
The ideas are elevated; the style sustained ; the orchestration 
firm and powerful; the disposition of the voices, and the treat- 
ment of the parts, always remarkable. The new forms and 
exigencies of modern art are, in it, ably associated with the 
traditions of the Italian school. Still, there will, probably, be 
long discussions as to whether the Mass is of a character suffi- 
ciently religious. Into those discussions I will not enter, for 
they would take us too far a-field. I believe, however, that, in 
order to treat the question, it is necessary to keep the fact in 
view that the Requiem is nothing but a drama—a sacred drama, 
if you will, but a drama in which the pathetic is carried to its 
highest pitch of intensity.” 

So much for M. Marcello, of the Figaro, and now let us 
turn to M. “ Caréni,” of La Liberté, who observes :— 

‘‘We are still too much moved to speak in detail of this 
marvellously fine work, of this vast and grandiose creation with 
which Verdi has endowed the art of music. The Requiem is 
marked by inspiration of gigantic power, religious emotion, novel 
effects, and bold harmonies, while the ideas are multiplied to such 
an extent that the mind is bewildered. Behold the art in all its 
beauty, in all its purity, set off by a science profound, but never 
sterile.” 

M. “Careni” is a trifle exclamatory, and, perhaps, uses 
terms which have a taint of exaggeration upon them. We 
leave him, therefore, to hear what M. Arthur Heulhard, of 
L’ Evenement, has to remark upon the same subject. Thus, 
M. Heulhard :— 


“Don’t ask me to analyse this formidable work of Verdi's. 
I have been impressed by its colossal proportions, and as much 
astonished as touched. It has made an ineffaceable impression 
upon me, but I do not feel able to discourse upon a profound 
feeling which I cannot analyse. What I know is that Verdi’s 
Mass is a grand monument of musical art in this generation, 
that it marks incontestable progress in the master’s dramatic 
style, and that it raises him to the highest rank among sacred 
composers, * * * Never have his voices and orchestra shown 
such unity. Never has his palette, now free from badly mixed 
colours, produced effects so powerful and luminous,” 

M. Oscar Comettant, of the Si¢cle, not being given to the 
hiccuping style of comment, proceeds gravely to an analysis 
of the Mass, and gets as far as the first part. He makes no 
general observations that can well be quoted, but the tone 
of his criticism is eminently favourable ; thus, he says of the 
Lacrymosa, “I promise those who study this a pleasure 
which will not be without profit, * * * Verdi has 
written nothing better.” 

The critic of La Patrie confines. himself to general 
remarks, and the subjoined are among them :— 

‘*T will not insist upon an analysis of this colossal work. It 
is a revelation, and I do not hesitate to say that it far surpasses 
all that the master has produced up to the present time. All is 
new in form and idea, Noble and elevated ideas are there joined 
to profound science, We find in it new harmonies, unforeseen 
effects, and great boldness, It isa new Verdi who has come to 
the surface,” 





June 6, 1874.] 


THE MUSICAL WORLD. 369 





Among the Italian critics, Signor Filippi discusses, in La 
Perseveranza, the style of the Mass, and says, after insisting 
on Verdi's marked individuality :— 

‘+ His Mass resembles very little the sacred music of other times 
and other masters. Its chief feature is the happy fusion of 
religious and dramatic elements. Observe that I say dramatic, 
not theatrical ; for, truly, of the theatrical there is only a little, 
which neither spoils nor wounds the religious sentiment. If you 
call the Requiem theatrical, how do you call those masterpieces, the 
Stabat and Mass, of Rossini? Verdi does not come short of the 
chief characteristics of the religious style: he has gravity, breadth, 
and elevation. It may be that he wants unction, ascetic calm, 
and the feeling of liturgical things, but these qualities belong 
neither to our time nor to our temperament.” 


Here we cease our extracts, leaving the reader to note 
their singular unanimity, and to speculate upon the chance 
that a great thing has been born into the world of music. 
We hope that we may be able, in a week or two, to speak 
for ourselves on the question that has made our foreign con- 
temporaries of one mind. 

elem 


OBODY will be surprised to find that the Festival of the 
Lower Rhine, conducted by Dr Ferdinand Hiller, was 
a great success. It always is a success under the manage- 
ment of the veteran Kapellmeister of Oologne, and its good 
fortune is always hailed with delight by English amateurs, 
who have learned, in their measures, to respect Dr Hiller 
as a genuine musician, and an honour to our common art. 
We here append a notice of the opening concerts taken from 
the Kélnische Zeitung of May 25 and 26 :— 
“The chronicle of the Festivals of the Lower Rhine is richer by 
a golden page, for the first evening of the 5/st Festival was quite 
equal, as regards perfect execution, to the most successful in the 
long series of its predecessors, The performance of Handel's 
Samson was a glorious one, and a new act of homage paid to the 
Titanic composer, ‘The two conductors had reason to be proud: 
Hiller of hisincomparable management of the masses; and Johannes 
Brahms of the success of his grandiose work. ‘The solo artists con- 
tended with each other, in honourable rivalry, for the palm, and, 
without exception, were warmly appreciated. Mad. Joachim, to 
whom the music of Micah was most judiciously assigned, was 
more especially singled out for applause. Next to her came 
Georg Henschel, who, in the part of Harapha—a part new to us 
—displayed the talents of a true artist, musically and vocally. 
The chorus was radiant in all the splendour of sense-overwhelm- 
ing magnificence and volume. Though the soprano, always, of 
course, more prominent than the rest by her higher register, 
made the grandest impression, all the other singers are entitled 
to the meed of equal appreciation ; the energy of attack, as well 
as the boldness and alacrity with which all difficulties, 
especially those in Herr Brahm’s work, were overcome, excited 
universal admiration, We will now refer to the details of the 
performance, ‘Ihe spectators and the performers expressed their 
thanks to Hiller and Brahms by loud applause, A lady’s delicate 
hand from the chorus presented Herr Brahms, in the name of the 
lady's colleagues, with a laurel wreath, proportionately as impos- 
ing as the Trivmphlied itself. On Saturday evening, after the 
general rehearsal, and yesterday, after the concert, large numbers 
of those present at the Festival met in the rooms of the Casino 
and the Wolkenburg for refreshment and friendly intercourse. 
That there is nothing exaggerated in the foregoing lines, might 
have been gathered from the enthusiastic exclamations and con- 
versations about the Festival, At the reception held yesterday 
morning by the Director of the Festival, and attended by a great 
many artists, of this town and other places, M. Gevaert, Director 
of the Brussels Conservatory, presented Ferdinand Hiller, in the 
name of the King of the Belgians, with the Officer's Cross of the 
Leopold-Order, accompanying the gift by a touching and cordial 
address, in good German, in which he dwelt on the merit of him 
who was thus distinguished, ‘The numerous Belgian artists 
present loudly expressed their concurrence in the address, All 





the other persons present, too, were agreeably touched by the 
happy moment selected for this mark of distinction, as honouring 
simultaneously the Director and the Composer. 

‘ The days follow and resemble each other. The second day’s 

rformance of the Festival was, like the first, most enjoyable, 

irst came instrumental music with a “Sunday Child,” Beet- 
hoven’s Pastoral Symphony, brought out the dazzling quali- 
ties of the orchestra, assembled, unfortunately, only for this 
occasion, ‘The Symphony was performed to perfection, and 
penetrated to all hearts. ‘Then followed Ferdinand Hiller’s 
oratorio, Die Zerstérung von Jerusalem, and achieved a great 
triumph, The very first chorus; “‘ Wie heilig und hehr !” took 
the audience by storm. After that, the applause was equally 
divided between the choruses and solos through the entire work. 
The duet, “ O, wir’ mein Haupt,” sung with true mastery by 
Mad. Joachim and Herr Diener, had to be repeated, in obedience 
to a tumultuous demand. At the conclusion, there was a long 
and enthusiastic storm of applause, while the charming 
phalanx of the ladies’ chorus, turning towards the master, 
crowned his head with laurel, and overwhelmed him with a rain 
of flowers,” 

We have reason to believe that all the remaining concerts 
passed off with equal success, and that nothing could have 
been more worthy of such a beginning than was the end. 
Well done, Dr Hiller, may you live to win many triumphs 
yet. 


scahiiaieaids 
OCCASIONAL NOTES. 

Art the concert of the new Philharmonic Society of to-day 
there is to be a novelty in the shape of Signor Schira’s spirited 
and brilliantly scored overture to his cantata, The Lord of 
Burleigh, which obtained such legitimate success under its 
composer’s own direction at the recent Birmingham Festival. 


THE matter does not much concern us, but we cannot help 
asking who are the gentlemen that act as London correspondents 
of the foreign musical journals, ‘They are certainly a curious lot, 
of whose doings the less notice taken the better, perhaps. When, 
however, we read. in L’Europe Artiste that Mdlle Risarelli, as 
Diana in Les Diamans dela Couronne, ‘‘ joue et chante d’une facon 
pitoyable,” we look to see what else so true a reporter observes, 
and are not at all surprised to find him stating that Mdme Patti 
has achieved a triumph in Luisa Miller, and that, apropos of a 
New Philharmonic Concert, the Emperor of Russia complimented 
Madlle Marie Roze. 

———) 


CONCERTS VARIOUS. 


Among the numerous concerts of the season, our attention was 
especially called to that given on Wednesday afternoon by the 
well-known teacher and vocalist, Signor Caravoglia. Filled with 
a fashionable audience, St George’s Hall never presented a more 
brilliant appearance, and merely to mention by name the whole 
of the artists engaged would be sufficient guarantee of the excel- 
lence of the performance. Not only were the artists themselves 
all of high ability and position, but the programme was most 
happily chosen and arranged, so that the attention and enthu- 
siasm displayed by the audience at the very outset of the concert 
remained undiminished to the end. The vocalists, Mdme Florence 
Lancia, Mdme Regan-Schimon, Signorina Badia, Mdlle Macvitz, 
and Miss Purdy, left nothing to be desired. Signor Gardoni was, 
of course, as admirable as ever ; while Signori Urio, Topai, Rizzelli, 
Ramini, Campobello, and Borella, with Mr Trelawny Cobham, 
each and all, showed their especial powers, and were warmly 
applauded. Signor Caravoglia’s rendering of a new English 
patriotic song by Braham (words by John Oxenford) created per- 
fect enthusiasm, and, at its conclusion, the singer received such a 
torrent of applause as falls to the lot of only the most gifted. 
Repetition was, of course, unavoidable, and was responded to by 
Signor Caravoglia with, if possible, greater effect. As instru- 
mentalists, Signor Tito Mattei on the pianoforte, Herr Oberthur 
on the harp, and Mons. Sauret on the violin, obtained their share 
of the honours of the afternoon. Altogether, we congratulate 
Signor Caravoglia on having provided the public with so bright and 
attractive an entertainment. 
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Mapame ScHNEFGAN gave an evening concert at the Queen’s Concert 
Roome, Hanover Square, on Tuesday. She issued a capital programme, 
and was assisted by several popular artists. Madame Schneegan sang 
to the satisfaction of all present, and was encored in two of M. Gounod’s 
songs, and in some concerted pieces. Madame Thaddeus Wells, by 
her singing of Benedict’s “ Rock me to sleep,” gained the applause of all 
present. Madame Talbot Cherer and Madame Poole were successful 
in some popular songs by Bishop, Hatton, &. Mr Thurley Beale 
displayed his voice to advantage in Diehl’s “The Mariner,” and in 
Mendelesohn’s “ I’m a roamer.” Mr Stedman, in ‘“‘ Tom Bowling ” and 
‘The Garland” (by Mendelssohn), sang in an artistic style; whilst 
Mr Santley, in songs by Hatton, especially in “'To Anthea,” roused 
the audience to “ fever heat.” M. Paque, in one of his favourite violon- 
cello solos, was loudly applauded, as was also Mr Wilfred Bendall in a 
pianoforte solo by Liszt, on Herr Wagner's “ Spinning Chorus.” Mr 
Fountain Meen was the accompanist. 

A rieasaNnt musical entertainment was given on Tuesday week by 
Malle Bartkowska, the well-known vocalist, at 17, Grosvenor Gardens. 
Malle Bartkowska’s agreeable voice and artistic style were heard to 
advantage in the cavatina, “ Come per me sereno,” in Gounod’s popular 
serenade, “ Quand tu chantes,” and Wekerlin’s vocal waltz, “ L’Ondine 
du Rhiv,” all of which were received with warm approval. The fair 
artist also sang, with Madame Osborne Williams, Horn’s duet, “I 
know a bank,” and with Madame Williams and Mr Montem Smith, 
the laughing trio from Balfe’s Rose of Castille, ‘‘1’m not the Queen.” 
We may single out for praise Miss Elena Angele’s finished singing of 
Molloy’s «Don’t be sorrowful, darling,” Mr Montem Smith’s artistic 
delivery of Mozart’s “ Violet,” and H. Fase’s new song, “ Down by the 
brookside.” We must also speak in warm terms of Mr Richard 
Blagrove’s solo for concertina, ‘‘ Recollections of Scotland.” Madame 
Osborne Williams gave Randegger’s ‘‘ Sleep, dearest, sleep” effectively 
tothe violoncello obdligato of Herr Daubert, and Mr Maybrick was success- 
ful in S. Adam’s song, “ True blue.” Mr Osborne Williams conducted, 

Mpme Arpiti gave her “ reception” soirée at the residence of Major 
Carpenter. A large and brilliant company assembled, and were enter- 
tained in “regal” style. No printed programme of the music per- 
formed was issued, but among the many pieces that attracted attention 
werea duet from (‘uillaume Tell, arranged for pianoforte and harmonium, 
and played by Signors Visetti and Romano ; a duet for pianoforte and 
violoncello on Les Huguenots, played capitally by Miss Giulietta Arditi 
and M. Libotten, the youthful pianist showing she must lately have 
been studying hard; Scuderi’s ‘“ Dormi pur,” sung to perfection by 
Signor Gardoni ; ‘‘Si vous n’avez rien a me dire” and Ganz’s popular 
“ Sing, Birdie, sing,” both charmingly given, the former by Miss José 
Sherrington and the latter by Miss Rose Hersee; and “ Le Cavalier 
Noir,” with violoncello obbligato, the composition of Signor Arditi, 
characteristically delivered by Signor Naudin. ‘I'wo other pieces and 
two other artists deserve especial notice, viz.: Niedermeyer’s “Le 

Lac” (Mdlle Marie Roze) and the aria from / Capuletti e Montecchi 
(Miss A. Fairman). Mdme Trebelli and Sig. Naudin pleased-greatly in 
the duet from J/ 7rovatore ; and the Quartet from Rigoletto was given in 
excellent style by Signors Urio and Campobello, Mdile Marie Roze, and 
Mdie Trebelli. Signor Monari Rocca rang, and gave general satisfac- 
tion; and an accomplished amateur, Miss Wickham, deserves the highest 
praise for the style in which she gave “ Ombra leggera” (Dinorah), 
Tue third concert of the Schubert Society (the 43rd since the 
formation of the Society), took place on Wednesday, May 27, the 
first part being devoted to vocal and instrumental compositions by 
Spohr, Chopin, and G. Mattheson Hausen, the young Danish composer, 
whose grand trio, performed for the first time in England, opened the 
concert, introducing his talented countryman, Mr Anton Hartvigson, 
who played the pianoforte part, in conjunction with Mr Hargrave 
(violin), and Herr Schuberth (violoncello)—the excellent performance 
of this composition creating quite a sensation. The instrumental 
pieces in the first part included pianoforte solos, ‘‘ Nocturne” and 
“Etude,” by Chopin (Mr Hartvigson), and Grande Polonaise, for 
pianoforte and violoncello (Mr Hartvigson and Herr Schuberth); the 
vocal pieces were a song by Spohr (Madame Marie Dolby), a song 
by Chopin (Madame Kolling), and Spohr’s “The child’s asleep near 
the rose tree in bloom” (Mr Stedman). The second part was miscel- 
lancous, opening with a solo on the harp, ‘‘ Danse des fées,” excellently 
played by Mdme Dryden, and encored. Other encores were won by solo 
harmonium, “‘lempete,” composed and played by Madame Sievers, 
and a new composition for violoncello by Herr Schuberth. Mr 
Hartvigson played some solos by Mendelssohn and Schumann, and 
Liszt’s Rigoletto fantasia. Mr Finlay Finlayson gave a new song by 
Madame Sievers, and “The Yeoman’s wedding song,” both of 
them capitally. Mr Stedman gave “Tom Bowling,” Miss Maria 
Arthur “The Minstrel Boy,” and Madame Marie Dolby Mr Cowen’s 
song, “It was a dream.” The last concert this season (Director's 


beuefit), will take place on Wednesday, lst July, 





Tre Bonemrans.—The last soirée of the “ Bohemians”—writes a 
correspondent—was most interesting. J/ Ritorno, M. Bergson’s “ Rondo 
Valse,” was sung by Mdlle Maria Risarelli, of Her Majesty’s Theatre, 
with very great success. The burst of joy of a loving heart at the 
return of her betrothed was perfectly interpreted by the young Spanish 
cantatrice with her warm sympathetic voice. We do not doubt that 
this brilliant piece will, ere long, be sung by all the principal concert 
singers. Madame Demeric Lablache, the contralto, sang, at the same 
soiree, with Mr Bentham, a duet from Jl Trovatore (by way of 
novelty ?), and gave great pleasure. Mdlle Justine Macvitz, of Her 
Majesty’s Theatre, also distinguished herself in different pieces. 
Finally, Mdlle Hauser, a young Hungarian pianist, played, with real 
talent, Liszt’s “ Fantasie Hongroise.” This newly arrived pianist will, 
doubtless, make herself a name, 

Mr W. H. Howmes ann nis Porms.—Mr W. H. Holmes, the admirable 
pianist and musician, gave a morning concert on Friday, May 29th, at 
St James’s Hall, to introduce some of his professional pupils to the 
notice of the public, ‘The performance was most satisfactory, and both 
master and pupils deserve high praise, Miss Jessie Morison played a fan- 
tasia on airs from Le Prophete (Carl Mayer), Miss Julia Augarde, a fantasia 
from Masaniello (‘Thalberg),and Miss Julia Gilbert, anew and clever study 
by Mr W. H. Holmes—-all remarkably well. Miss Sanders, Miss 
Maud Baglehole, Miss Maitland, Miss Field, and Miss Marion Beau- 
mont took part in several concerted pieces with ability. Mr Holmes 
played two pieces of his own composition, a romance, “ The sighing 
wind,” which is effective and descriptive (a very pretty movement from 
his opera, Elfin of the Lake), and a Romance Russe, “ Ivanowa,” by Mr 
G. W. Hammond, which were well received. Mr Holmes was assisted 
by Mr Henry Holmes, who played an effective solo on the violin by 
Kufferath. Herr Lutzen, accompanied by Mdme Lutzen, introduced a 
solo for violoncello, composed by himself, which he played capitally. 
Mr Frank Holmes sang M. Gounod’s setting of “ There is a green hill 
far away,” and shewed decided improvement. The viola was played by 
M. Szcepanowski in a quintet by Herr J. Raff, and the pianoforte by 
Miss Marion Beaumont. At the next concert Mr Holmes promises 
several interesting novelties, one being a duet for pianoforte and violon- 
cello of his own composition.—T. M. 

Mr Frepenic LH. Cowen gave his annual concert at Dudley House, 
Park Lane, on Friday week. ‘The performance was held in the Earl 
of Dudley’s magnificent picture gallery, ‘To listen to music while con- 
templating such glorious specimens of Italian art is to gratify two 
senses at the same time in the purest and most satisfactory manner, 
Mr Cowen vindicated his right to be regarded as one of our most 
promising native musicians by the production of a new MS, Quartet in 
C minor, for pianoforte, violin, viola, and violoncello, In this 
meritorious composition, in four movements, the youthful author has 
implicitly followed the accepted models of the great masters. He has 
made no unavailing attempt at originality of design; but, while taking 
as examples the orthodox forms of the best classical composers, he has 
invested his work with character derived from his own musical 
tendencies, Of the four movements of the Quartet we prefer the 
Adagio con moto and Scherzo vivace, The Adagio is a delightful compo- 
sition; it is melodious and expressive, and amplified by counter 
subjects, agreeable modulations, and graceful passages, displaying un- 
mistakable thoughtfulness and artistic discretion, There is no novelty 
in the construction of the Scherzo, but it is full of fancy, and is tuneful 
and musician-like in treatment. The whole work is creditable to Mr 
Cowen, whose orchestral writings prove that he is capable of producing 
even better things. His pianoforte touch is clear and sympathetic; he 
does not play in the so-called “ higher development” style; he does 
not seek to chastise his pianoforte; but he treats it with considerate 
kindness, drawing forth from its keys tones as musical in quality as 
possible. Mr Cowen was ably assisted by many brother and sister 
artists, among whom we may name Madame Lemmens-Sherrington, 
Madame Patey, ‘I'he Swedish Ladies Quartet, Messrs Santley, Lloyd, 
and Foli, Madame Carefio-Sauret (a pianist of considerable ability and 
distinction), her talented husband, M. Sauret (violinist), Mr Bernhardt 
(viola), and M. Paque (violoncellist). Here Ganz, Sir Julius Benedict, 
and Mr Cowen were the accompaniste, The gallery was completely 
filled. CG. k. 8. 

M. Avexanpre Briier’s Recrraus.—M. Alexandre Billet gave the 
first of his recitals of classical pianoforte music this season on Wednesday, 
at St George’s Hall, which was attended by a most appreciative audience. 
The programme comprised Mendelssohn’s ‘I'rio in C minor, for violin, 
violoncello, and pianoforte, capitally interpreted by Mesars Sainton, 
Paque, and Biliet ; Bach’s Fantaisie Chromatique ; Handel’s “Harmonious 
Blacksmith ;” Weber’s Rondo in E flat; Hummel’s Sonata in F sharp 
minor, Op. 81, a work notoften heard of late ; Beethoven’s Sonata in Bflat, 
Op. 12, fer violin and pianoforte; the whole finishing with a set of Chopin’s 
Mazurkas, A larger variety of style could not easily be introduced in 
60 short a programme, nor was the interest of the performances leas 
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remarkable than its variety. The greatest effect was in Hummel’s 
sonata—forgotten by all but those bookworms of the piano who know 
everything that has been written for the instrument. M. Billet was 
much applauded, as he was, also, after the three pieces by Bach, Handel, 
and Weber. M. Sainton rendered effective tance in Beethoven’s 
sonata, which never “‘ went” better. The recital was varied by the 
singing of Miss Wigan, who gave Handel’s “ From mighty kings,” and 
Mozart's “ Porgi amor” extremely well. The second recital took place 
on the Derby day, before a full audience. In conjunction with Messrs 
Carrodus and Paque, M. Billet played Beethoven’s Trio in D major, 
every point of which was taken up by all three in a style hardly to be 
surpassed, M. Billet also gave Chopin’s Scherzo in B flat, Op. 31, for 
pianoforte alone; a selection from Mendelssohn's Lieder ; and, with M. 
Paque, Rubinstein’s Sonata, Op. 18, for violoncello and pianoforte. An 
interesting item in the programme was the Allegro Brillante, Op. 92, of 
Mendelssohn, for two performers on the pianoforte, played by Miss 
Constance Levey (pupil of M. Billet) and her master. ‘I'he young 
lady, though suffering from nervousness, consequent on a first appearance, 
came off with flying colours. She has a capital touch, and does credit 
toheraccomplished instructor. Mr. Carrodus, our great English violinist, 
gave a Romance by B, Tours with his accustomed excellence, Signor 
Caravoglia sang one of his Italian arias, and Miss Agnes Walton won 
much applause in a scene from Spohr’s Calvary and a song by Wekerlin, 
both well received. Herr Lehmeyer was the accompanist. 
—o-—_ 
LA FILLE DE MDME ANGOT, 


(To the Editor of the “ Musical World.”) 


Sir,—“ Another” daughter of this renowned lady has sprang into 
existence and popularity at the Globe Theatre, in the person of the 
beautiful Cornelie D’Anka. The lady’s undeniable personal attractions 
may possibly be considered against her in the fish fag recrimination 
scene, and it certainly lacks energy when compared with the powerful 
declamation and spirited acting of the Misses Soldene and Matthews, 
but Mdlle D’Anka sings the music well, and acts charmingly, while 
her dress and appearance in the boudoir scene is perfect. To say that 
La Fille de Mdme Angot is sustained by Constance Loseby is saying 
sufficient, since excellence and that lady’s name have become almost 
synonymous terms, The cast also includes Miss Ewell, Miss R. Temple, 
and Miss Alice Vook, a very clever young artist, Messrs Lyall, Perrini, 
Appleby, Ludwig, J. H. Riley, F. Marshall, Marshall, and Cotte. 
Messra McKee and Rogers, the grotesque dancers, appear in the last act 
(by permission of Messrs Moore and Burgess), and are encored nightly. 

Weston 8, Jaoxson. 








A LETTER FROM AIMEE DESCLEE. 

“T shall finish by entering a convent. That is certain; it is 
my fixed idea. What can I do here? Why this agitation, 
these combinations, these useless studies; this vocation of 
mountebank ; this existence at once empty, monotonous, and 
noisy? To embellish one’s poor features, compress one’s frame, 
change the colour of one’s hair, rub one’s nails to make them 
shining ; and then with a studied manner recite certajn things, 
not one word of which very often expresses one’s real thoughts ; 
lie, in fact—deccive the eyes and ears of the crowd in order to 
amuse them for a few hours. Frankly, where is the purpose of 
all this? What the use, and what comes of it afterwards? 
But why am I not happy, or at least content ? I have no per- 
son, no thing to complain of; how many women in my place 
would thank Heaven! The house is filled ; every night there 
are flowers and triamphs enough to satisfy all the Minotaurs of 
the stage. But no; itis all the sameto me. ‘The recapitula- 
tion of all this is that I shall certainly finish by taking the.veil. 
I never think of killing myself; but I consent very willingly 
to die. In aconvent I should become certainly ecstatic. I 
should adore my crucifix ; perhaps he will grant it me. There 
only should I really be content with my lot; perhaps it is a 
vocation against which I am struggling. No one has an interest 
in retaining me ; and my absence would render a few persons 
happier. A place vacant, who is to succeed ?” 

Yo Alexandre Dumas. 











Viexna,—By an Imperial decree, the sum of six thousand florins has 
been contributed, from the fund for the City Improvements, towards 
the Beethoven Monument, but the Emperor stipulates in return that 
the works shall be pushed on with ajl possible activity, 





PROVINCIAL. 

Braminenam.—The Birmingham Post speaks thus highly of Mdme 
Corani :— 

“ Mdme Corani, though a comparatively new acquaintance, is certainly 
no stranger to the Birmingham public, and we need add little to the 
fact that she was last night in excellent ‘form,’ and that her full, rich, 
and powerful soprano voice was admirably fitted in most of the pieces 
devolving on her. She gave the grand scena of Violetta, from La 
Traviata, with equal expressiveness and vocal power—the opening with 
true refinement and plaintive tenderness, and the florid sequel, 
‘ Sempre libera,’ with rare spirit, vigour, and executive brilliancy. In 
the Miserere selection, her singing of the music of Leonora, commencing 
with the solemn slow movement, ‘ D’amor sull ali,’ and ending with 
the duet, and the Miserére, was distinguished by great fervour, power, 
and intensity. A new song, ofa plaintive ballad character, by Louisa 
Gray, which Mdme Corani introduced in the second part of the concert, 
pleased the audience so much by its simple, unaffected sentiment and 
melodious character as to provoke an enthusiastic encore, and thé song 
was repeated with undiminished effect.” 

BiackaEaTH.—We read in the Kentish Mercury of May 30 that :— 

“ Miss Marianne Rock’s morning concert took place at the Alexandra 
Hall, under the immediate patronage of Lady Hamilton, Lady Adelaide 
Law, Laiy Maryon Wilson, Lady Cooper Key, Mrs Farnall, and 
several other ladies of distinction. Miss Rock was assisted by Madame 
Poole, Miss Louisa Rock, Mr Pearson, Mr Carrodus, and Mr Farnall. 
The programme consisted chiefly of music by Mozart, Beethoven, 
Mendelssohn, Weber, Meyerbeer, etc., and opened with Mozart's 
Sonata in B flat major, for the pianoforte and violin, played by Miss 
Rock and Mr Carrodus. Madame Poole was heard to advantage in 
Henry Smart's ‘ Lady of the lea,’ which she sang exceedingly well. 
Mr Farnall, a pupil of Miss Marianne Rock, played a solo by Mendele- 
rohn in a style deserving of the greatest praise, and showing Miss 
Rock to be a mistress of her profession, an excellent teacher, and one 
thoroughly acquainted with the science of inusic. Miss Rock delighted 
the audience with her brilliant and perfect execution of Vincent 
Wallace’s second Grand Polka de Concert, and several other pieces. 
She also sang ‘I wandered by the brookside ’ in a very natural and 
unassuming style, and was enthusiastically applauded after each 
performance. Mr Pearson gave ‘ Adelaide,’ by Beethoven, and ‘ Alice, 
where art thou?’ by Ascher, with great taste, and Miss Louisa Rock 
pleased the company with several charming songs.” 

Dustix.—The Freeman’s Journal of May 28th has a long and 
eulogistic account of Professor Glover’s concert, given in the Antient 
Concert Rooms, in commemoration of Moore’s birth-day. We extract 


the following remarks :— 

“The attendance was crowded and fashionable, and the general 
performances, which were under the conductorship of Professor Glover, 
deserved the cordial praise which they received. The principal 
vocalists were Mdme Gedge, Mrs Scott Fennell, Mr Richard Sydney, 
and Mr W. F. Leslie. Mrs Mackey presided at the harp, Professor 
Glover at the pianoforte, and Signor Cellini at the harmonium. ‘The 
concert opened with the Anacreontic glee of ‘ Give me the harp of epic 
song,’ in which Mr Sydney and Mr Leslie were heard to advantage, as 
was also the chorus, composed of members of the society of St Cecilia 
and of the Choral Union. Mrs Scott Fennell sang ‘Dear harp of my 
country ’ so well that she had to repeat it. Mdme Gedge acquitted 
herself extremely well in «The harp that once through Tara’s halls’ 
(encored). Professor Glover played a fantasia on Irish airs on the 
pianoforte with genuine taste. The first part of the concert closed 
with readings from The Fire Worshippers, well delivered by Mr J. A. 
Keenan. During the intervals in the readings selections from the 
opera of Hafed, by the late-lamented Ferdinand Glover, were given by 
Mdme Gedge, Mrs Scott Fennell, Mr Sydney, and Mr Leslie, and 
received the warm applause to which they were entitled as compositions 
possessing undoubted merit, and calculated to awaken a deep feeling of 
regret for the early demise of their rarely-gifted author. The second 
part of the concert was composed of miscellaneous selections from the 
music set to the poetry of Moore, and some of the Irish Melodies, 
which were given effectively. ‘The concert was a decided success, and 
reflected much credit on Professor Glover and the several performers 
associated with him.” 


Sr Pererssurcu.—The manuscript of the overture to Oberon has 
just been discovered in the Imperial Library. It is well known that 
this Library all the manuscript of Weber’s masterpiece, except 
a part of the overture, which was supposed to be irrevocably lost, or 
destroyed, no one having been able to find the first few pages, ‘The 
Count de Korff, however, has at Iength been lucky enough to lay his 
hand upon the precious relics, and the score is now complete, from the 
first bar to the last. 
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MR J. M. BELLEW. 
(To the Editor of the ‘‘ Musical World.”) 


Sir,—A few weeks since the friends of Mr J. M. Bellew announced, 
by public advertisement, that he was suffering from serious illness, 
which rendered it impossible for him to pursue his vocation as a reader 
from the works of the poets and prose-writers of England, and made it 
necessary to request for him such pecuniary assistance as the sympathy 
of the public might be disposed to offer. : ; 

The appeal thus made—and already most kindly received—has pro- 
duced in certain quarters a feeling of surprise as well as of regret. Per- 
mit me, Sir, to alleviate that surprise by stating plainly that, if Mr 
Bellew had thought more of himself and less of others, there might 
have been no need of appealing to the public in his case. Throughout 
his career he has largely devoted the proceeds of his readings to charit- 
able purposes. In the first four years of his residence in London he 
contributed (by preaching and reading) five thousand pounds to the 
charitable institutions of the metropolis The St Anne’s Orphan 
Asylum, the Hospital for Incurables, the Cambridge Asylum, the 
Friends of the Clergy Corporation, the Commercial Travellers’ Schools, 
and the Philanthropic Society of London, are some amongst the bene- 
volent institutions which have profited by his disinterested exertions in 
the days of his health and prosperity. : 

Is it claiming too much to ask that he may not be forgotten in the 
days of his adversity, when he sorely needs the help which he has 
hitherto unreservedly given to others ?—I remain, Sir, your obedient 
servant, Witxie CoLLins. 

90, Gloucester Place, W., June 1. 

P,S.—Subscriptions can be paid to the account of the Bellew Fund, 
London and Westminster Branch Bank, Stratford Place, London, W. 


—o— 


WAIFES. 


Signor Gardoni has been made a Chevalier of the Crown of Italy. 

Signor Carlo Rovere, a well-known pianist and composer, has just 
died at Milan. 

Mons. Paul ‘l'affanel, a flutiste of high reputation in France, has 
arrived in London. 

Taubert is said to have written an opéra comique on the subject of 
Shakspeare’s As you like it. 

The Belgian Chamber has voted a million francs for the building of 
a Fine Art Palace in Brussels. 

The clever young pianist, Mdlle Sophie Heilbron, will shortly start 
on a tour in the United States. 

Rumour says that Herr Maurice Strakosch is negotiating for the 
establishment of Italian opera in Berlin. 

The hundredth representation of Orphée aux Enfers, long passed at 
the Gaité, was celebrated on Wednesday week. 

M, Francois Blane has advanced to the State, for the completion 
of the Grand Opera, a bagatelle of 3,900,000 frances. 

Herr Franz Schott, the late well-known publisher, has left to 
the town of Mayence, for musical purposes, property to the value 
of 800,000 florins. 

In a recent programme in Philadelphia, the song, “ When wearied 
wretches sink to sleep,” was printed “ When married wretches,” etc. 
That printer had a wife ! 

L’Art Musical publishes a number of criticisms, French and Italian, 
upon the new Mass of Verdi, from which it appears that a great success 
was the result of its first performance in Milan, 

The report that Sir Sterndale Bennett has been seriously ill is with- 
out foundation, Sir Sterndale is in excellent health, and has been 
inhaling the sea breezes at his favourite resort, Eastbourne. 

The Prince of Wales has sent a donation of twenty-five guineas 
towards the building fund of the Hospital for Diseases of the ‘hroat 
(Golden Square), of which institution His Royal Highness is the 
patron. 

An electrical apparatus has been adopted at the new Grand Opera, 
which is to revolutionize the mode of shifting the scenes, Its 
inventor is M. Lartigue, engineer to the Northern Railway of 
France. ; 

Signora Matilda Savertal, who was received with so much favour at 
the opera in Palermo, is engaged for the opera at Cadiz during the 
summer season. Signor Savertal is to sing in L’Africaine, Guillaume 
Tell, Faust, and Les Huguenots. 

Some discussion has taken place in the Paris papers as to whether 
Rossini ever began an opera on the subject of Faust, Le Ménestrel 
rays that the master sketched the scenarium, adopting the principal 
situations of Goethe’s poem, but that the matter went no further. 





It is rumoured that the marriage of Manager Max Strakosch with 
Miss Annie Cary will take place during June. 

The marriage of Madame Monbelli to General Bataille took place 
at Passy, and was witnessed by a distinguished company, among 
whom were Colonel d’Abzac, representing President Mac-Mahon, 
Generals Jolivet, Clinchant, and Mdme Eugénie Garcia, of whom the 
bride was a pupil. 

Signor Arditi will return to London, June 10th, and his annual 
morning concert is announced to take place, June 25th, with chorus and 
full orchestra. By ‘‘express desire,” the Cantata performed at the 
marriage of Her Royal Highness the Duchess of Edinburgh, composed 
by Signor Arditi, will be included in the programme. 

Miss Edith Wynne, who has been the “bright, particular star” of 
the third triennial festival of the Handel and Haydn Society, has 
returned from Boston (America), covered with laurels, ‘'he papers, 
one and all, are loud in praise of her singing. The Boston Journal 
writes :— 

“ The tasks of the soloists were assigned to them with an impartial appre- 
ciation of their peculiar qualifications, and we cannot be too grateful to the 
management that Miss Wynne, who seems to embody all the virtues of voice, 
intelligence and dramatic intensity requisite to oratorio singing, was induced 
to grace the occasion. She was the jewel of which the chorus was the 
setting, and each was worthy of the other.” 

Voice-drowning still continues. When will orchestras learn to dis- 
criminate between accompaniments and overtures? At the recent Boston 
Festival, during the performance of Bach’s Passion Music, a case in point 
occurred. The orchestra seemed to be far less familiar with the score 
than we could have wished they had been. Not that they made many 
serious mistakes, but they had evidently had all they could do to 
learn the notes, and could pay but slight, if any, attention to the 
dynamic marks or to the hints given by Mr Zerrahn. The consequence 
was that the accompaniment was played through on a deadlevel of uniform 
loudness,—and it was at no time too soft—producinga rather depressing 
effect upon the singers. At one time Miss Wynne’s voice, though her 
mouth was open and sound was certainly issuing from it, was drowned 
completely for several bars. The lady properly refused to sing forte 
where Bach had written piano, and the result was a great deal of 
instrumental sound and no vocal sound at all.—Dezxter Smith. 

The admirable Paris correspondent of the Zelegraph gossips as follows 
in his letter of Thursday :— 

“It is not only politicians who have suffered from the intense heat which 
has set in with such severity—the thermometer yesterday marked over 100 
degrees Fahrenheit. No less than three theatres had to modify their bills on 
Sunday night. Mdlle Schneider was so overcome by the heat that she could not 
play, as advertised, in La Périchole, and the Variétiés Theatre had to close 
its doors. It does not say much for the management that nothing else could 
be given—that a theatre was shut up on account of the illness of a single 
actress, The company at this house is generally very weak, and I dare say 
the sultry weather had something to do with the managerial decision. Never- 
theless, the closing of a theatre on Sunday night is so rare an occurrence in 
Paris that it has been generally talked about. Mdme Peschard was also 
unable to appear, but the Bouffes company was rich enough to supply her 
place; and, lastly, the veteran Bouffé, who was advertised to repeat his 
character in the tlle de V Avare, which he played on Saturday, was obliged to 
remain at home. This, 1 hear, is the greatest punishment which he can 
endure. He long ago retired from the stage, but about once a fortnight or 
once a month the old passion for a smell of the footlights comes upon him 
with such violence that he is compelled to give way to it, and he reappears, 
without any fanfaronade for two consecutive nights. On one particular day 
you come across his name among those of the usual actors, and then it dis- 
appears from the affiche for several weeks. ‘Theatrical speculation does not 
seem to prosper at'this moment. A second attempt to dispose by auction of 
the lease of the Ambigu—the ‘ ambiguous comic,’ as I have heard it called by 
a compatriot—failed yesterday for want of bidders, and a first instalment of 
tke purchase-money of the Chatelet has been forfeited because the remainder 
of the sum was not forthcoming. M. Holstein will, therefore, retain posses- 
sion of this fine theatre, which he intends to convert into a second French 
Operahouse—one, moreover, which bids fair to become a serious rival to the 
first. ‘There is a talk of bringing out M. Ambroise Thomas's /’syche and M. 
Masst’s Paul et Virginie, to be interpreted by the stars of the operatic 
world. It is time, indeed, that some new French lyric works were produced, 
for the Grand Opéra and the Opéra Comique have devoted themselves for a 
long time past to their oldest répertoire. I should, therefore, be glad to see 
music taken up seriously at the Chatelet, especially under M. Holstein’s direc- 
tion, for whatever he does he does well. ‘I'o conclude this dramatic gossip, 
let me mention that the authors of two plays received medals to-day from the 
Société d’Encouragement au bien. The plays were Libres, a weak piece on the 
subject of the Souliote War, brought out at the Porte St Martin last winter ; 
and Jeanne d’ Are, a cleverly written tragedy by Barbier, made familiar to you 
by M. Gounod’s music. The medals were presented at the Cirque in the 
Champs Elysées, where the heat was tropical.” 
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At one of the Rehearsals of the ‘Triennial Festival, Boston, the Han- 
del and Haydn Society came to a passage in Judas Maccabeus which Mr 
Zerrahn wished toomit. Mr Lang thought it best to sing it. So the 
chorus struggled with it, without great success. At last a chorister 
shouted; “‘ We've cut that part for more than forty years!” It was cut 
again, 

Sir Frederick Ouseley’s oratorio, Hagar, is to be given, under the 
direction of its author, at Tenbury, on June 30, with a complete band 
and chorus, and with Miss Katherine Poyntz, Miss Antelli, Mr Charles 
Beckett, of Her Majesty's Chapel Royal, and the Rev. W. D. V. 
Duncombe, of Hereford Cathedral, as the principal vocalists, The 
success achieved by the work at the last Hereford festival has won for 
it throughout the country a recognition commensurate with its merits, 

The young Norwegian musician, Edward Grieg, has suddenly 
become famous. He was born at Bergen, in Norway, in 1843, and 
when only a child his extraordinary talents attracted the attention of 
the celebrated violinist, Ole Bull, and in 1858 he was sent to the Con- 
servatory at Leipzig to study music, In 1863 he went to Copenhagen 
to work under Gade, and soon became the most brilliant of the knot of 
clever young composers collected there. Musikalisches Woshenblatt calls 
Grieg “ the Scandinavian Chopin.” 


Zines for Music. 


TO MAY. 


It is the “merry ” month of May ! 
Pile on the coal and poke the fire, 
Close all the shutters, shut the doors, 
And let the flames rise high and higher. 


O wretched month! thou bring’st us cold, 
And cough, and every wind that’s vile, 

The young, the middle-aged, the old 
Shrink from thy bleak and bitter smile. 


O beastly May! thou surely art 
A humbug and impostor dire ! 
‘*It is not always May,” thank Heaven! 
Pile on the coal and poke the fire. 
Snowhill, Rainham. 





J. Frost. 














Adbertisements. 








THH VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London : Duncaw Davison & Co., 244, Reoewr Street, W. 

‘* The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


’ P ° 
R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s, 9d. 
by all Chemists throughout the United Kingdom and the Colonies, 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. A. WALLWORTH. 
A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists. 
Full Music size, price 7s, 
London: Hammonp & Co. (late JuLiien), 5, Vigo Street; and of the Author, at his 














NEW SONG, 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 


Music by HERR REICHARDT. 


In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Barito nes 
Price 4s. 
Lonpon: WEEKES & CO., 16, HANOVER STREET. 
And may be had of all Musicsellers, 

“The words of this song have been suggested by a passage in Jacob Wain- 
wright's t of Livingstone’s last days:—‘He spoke much of family and 
home.’ They are worthy of their interesting subject, and Herr Reichardt’s music 
is fittingly simple and expressive. The song is a piece de circonstance, but, as the 
circorstance is one of sbiding interest, it is likely to have continued favour.”— 
Musical World. 








NEW ITALIAN SONGS. 


“ PERCHE SOGNAR MIA BELLA” a ke 
(Sung by Signor GARDONI.) 
“TUTTO E TORMENTI”  .. er ae od 
(Dedicated to Madame Lucct-SIevERs, ) 
Composed by G. MURATORI 
London: DUNCAN DAVISON & Co., 244, Regent Street. 


HREE BAGATELLES for the PIANOFORTE. 
Composed by Mrs Mounsey BARTHOLOMEW. Price 5s. ‘‘ The first of these 
pieces is an Andante Gracioso in A major, six-eight time; the second is an Allegro 
in the same key, common time ; and the third an Allegro Vivace in B minor, three- 
eight time. Their merit is perhaps equal, inasmuch as all are worthy of Mrs 
Bartholomew's reputation, but their character differs materially, The first has its 
melody very fully harmonized; the second is a sequence of light and tripping 
arpeggios; while the third presents some capital exercises in legato playing for 
both hands, Both from an esthetic and scholastic point of view, therefore, the 
three pieces have their value, and we commend them to the notice of both 
amateurs and teachers.”—Musical World. London: DUNCAN DAVISON & Co., 244, 
Regent Street. 


price 33; 
price 3s, 








“VIENI, VIENI.” 
“7IENI, VIENI.” Serenade. Composed by Apo.ro 
FERRARI, and sung with such great success by Miss SOPHIE FERRARI at 
Mr Oberthur's Concert, at the Hanover Square Rooms, is published—price 33.—by 
DuNCAN DAVISON & CO., 244, Regent Street, W. 
BEETHOVEN'S POLONAISE, 
BEETHOVEN'S POLONAISE, as played by Mdlle 





MariE Kress, is published, price 3s., by DUNCAN DAVISON & Co., 244, 
Regent Street. 





“LES ALOUETTES.” 


ES ALOUETTES, Impromptu for the Pianoforte, 
J by T. LescHErizky, as played by Madame Essiporr at her Recitals, is 
published — price 3s.—by DUNCAN DAVISON & Co., 244, Regent Street. 


“4 SPIRATIONS OF YOUTH.” Song. Words by 
[ MONTGOMERY. Music by the Rev. M. Hast. (Arranged by HENRI DE 
SOLLA.) Price 4s, 
«“ 4 T MORN I BESEECH THEE.”—Ancient Hebrew 
Melody, with Accompaniment for Piano or Harmoninm. Words by S. 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M. Hast and Professor MICHAEL BerasoN. Price 3s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Just Published, 


HE Celebrated POLONAISE from Glinka’s Opera, 
“LA VIE POUR LE CZAR.” Arranged for the Pianoforte by IGNace 
GiBsonE. Price 3s, London: DUNCAN DAVISON & Co., 244, Regent Street. 


U BORD DE LA MER. Nocturne for Harp Solo. By 

CHARLES OBERTHUR. Price 4s.—London: DUNCAN DAVISON & Co., 244, 

Regent Street, W.; where several of M. OBERTHUR’S popular Compositions for the 
Harp may be obtained. 


f [ Pw ARD, WHERE THE STARS ARE SHINING.” 
) Sacred Trio. For Soprano, Mezzo-Soprano, and Contralto. Composed by 
HENRY SMART. Price 4s, 
“(WO PATHWAYS.” Song. Words by F. E. 
WEATHERLY. Music by BERTHOLD Tours. Price 3s. “This song is 
written with all Mr. Tours’ fluency and knowledge of effect, while presenting 
fewer difficulties than usual. Well sung, it is sure to succeed, the more because 
its subject is —— World.—London: DUNCAN DAVISON & 
Co., 244, Regent St., W. 


“ DEINE D'AMOUR.” Song. The Music by Bernarp 
FAIRBROTHER. Price 2s. 

“MHE DANCE OF THE GIPSIES.” For the Piano- 
forte. Composed by WILLIAM CRAWFORD, Price 4s.-~London: DUNCAN 


DAVISON & Co., 244, Regent Street, W.; where may be obtained, by the same 
Composer, “ALBION AND SCOTIA" (Fantasiq) and a “ REY: ” for the 




















residence, 86, Wimpole Street. 





Pianoforte, price 4s. each, 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 








GOMES’ OPERA, 


“Tl Guarany,” 


PERFORMED FOR THE 41x TIME 
IN ENGLAND, 


THURSDAY, MAY 7ru. 





The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOLO. DUET, 
In Two Books, each. . be 6s. 








LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 





Published This Day. 








THE MUSIC 


FROM 


OFFENBACH'S 


NEW OPERA BOUFFE, 


LA JOLIE 
PARFUMEUSE, 


AS PERFORMED AT THE 


ALHAMBRA THEATRE. 








LONDON : 


BOOSEY & CO, 
295, REGENT STREET, 
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ALBUM 


POUR 


PIANO, 


’ , 


DEDIE A LA JEUNESSE, 


STEPHEN HELLER 


Op. 138. 





“The touch of a master hand is observable in every 
one of the delightful sketches and studies comprised 
within the limit of the four five-shilling books. The 
first two books contain descriptive morceaua similar in 
plan and intent to the Kinderscenen of Schumann ; the 
third, entitled “'Tziganyi” (Bohémiens), includes five 
quaint and rugged pieces, presumably indicative of 
gipsy life, and the fourth is devoted to delicate and 
delicious fairy music. We need not particularize any 
section of the album for special praise ; the entire work 
is so replete with choice writing and dainty little gems 
of thought that to review them in detail would be 
almost an endless task. It is certain that no brighter 
or more sparkling compositions have proceeded from 
Herr Heller’s pen since his name has been before the 
public, and equally certain is it that his album will 
soon be found upon the piano of every student and 
amateur in whom the taste for artistic writing is 
developed.”—Sunday Times, April 19th. 





IN FOUR BOOES. 
Price FIVE SHILLINGS each. 








———_—_ == 


LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 








CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


——— 









Or with FIVE OCTAVES, 


PRICE FIVE GUINEAS. 


Registered 22nd January, 1874. 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


F 


This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALEXANDRE’s large manufactory, Caapprt, & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 


: 2. 
Compass, 4 Octaves, . ==: to we 





Also, with Celeste Stop, One Row and a-half of Vibrators, 










CHAPPELL & (COQ,, 
50, NEW BOND STREET, LONDON, 
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“IL TALISMANO. 


BALFE'S 


Messrs DUFF & STEWART 


BEG TO ANNOUNCE THAT 


M. W. BALFE’S 


GRAND OPERA, 


Tl Talismano 


IS IN PREPARATION. 





A Folio Edition of the Entire Work, with English and 

Italian Words, Pro-em, Memoir and Portrait of the Com- 

poser, will be ready on the morning after Performance at 
Her Majesty’s Opera, 


Price ONE GUINEA. 





The English Libretto by ARTHUR MATTHISON. 
The Italian Translation by Sig. G. ZAFFIRA. 


Arrangements for the Pianoforte by 


Sir J. BENEDICT, E. L. HIME, 
W. KUHE, J. T. TREKELL, 
B. RICHARDS, &e., &e. 


Waltzes, Galop, and Quadrille by 
CHARLES GODFREY. 


DUFF & STEWART 
147, OXFORD STREET. 





M. W. BALFE’S GRAND OPERA, 


‘IL TALISMANO, 


ESSRS. DUFF & STEWART aa to announce that 

‘IL TALISMANO?’ (‘ THE TALISMAN ’), a New 

and Original Grand Opera, founded on Sir Walter Scott’s 

Novel, with the original English Words by Arruur 
Marrtuison, and Italian Translation by Signor G. Zarrma, 


The Music, by M. W. BALFE, 
May be had complete, price 21s. 


The principal Songs, Duets, &c., sung by Madame 
CHRISTINE NILSSON (Edith Plantagenet), Mdlle MARIE 
ROZE (Queen Berengaria), Signor CAMPANINI (Sir 
Kenneth, of Scotland), and Signor ROTA (Richard Ocur 
de Lion), may be had separately. Also Pianoforte Arrange- 
ments and Dance Music. 


VOCAL. 

EDITH’S PRAYER (Placida Notte), sung by Madame Curisting 

Nixssoy, original edition 
Transposed in C and B flat 

GOLDEN LOVELOCKS (Folta Chioma), Duet, Tenor and Bass 

THE ROSE SONG (Candido fiore), sung by Signor Campantnt (in E 
flat and A flat) 

OH! WHO SHALL SING THE RAPTU RE (Oh! chi amor, fud ma), 
sung by Signor Rora, original edition . 

Transposed in F . 

MONARCH SUP. REME (Sommo Signore), Prayer, and WAR SONG 
(L’arco tendete), sung by Signor Rota 

ON BALMY WING (A te coll’ aure a sera) sung by Signor CAMPANINI 
(in Band F) . 

WEARY HOURS ( ‘Ahi che tedio che languor), Dnet from Chorus of Ladies 

BENEATH A PORTAL (La guerra appena), Romance of Navarre, 
sung by Mdlle Roz (in F and E flat) ie 

THE LADYE EVELINE (Canzone d’Evelina), sung by Madame 
CuristinE Nixsson (in E flat and C) 

KEEP THE RING (Quest’ annel), Duet, sung by Madame ‘Curisrixe 
Nixsson and Signor CAMPANINI ... 

WHY SWEETHEART (Cara, perch? si dolente), Trio, Madame Curistine 
Nixsson, Mdlle Marte Roze, and Signor Rora 

CRUSADERS’ MARCH 

A SONG TO MERRIE ENGLAND (Cantiam a dell’ Inghilterra), Part 
Song, S. A. T. and B. ... 

DITTO. Glee, arranged by G. A. Ms vefarren i 

RADIANT SPLENDOURS (Nella dolce  trepidanza), sung by Madame 
CurisTINE NILSson ; 

DITTO (in B flat) .. 





see 


‘PIANOFORTE. 
THE ROSE SONG sae ie aie 
DITTO 
FIRST FAN TASIA. 

SECOND DITTO ... 

FANTASIA 

WAR SONG - - 

THE TALISMAN WAL TZ. - 
DITTO GALOP . Do. 
DITTO QU ADRILLE Do. 


JULES ROCHARD’ 8 EASY PIECES. 


BENEATH A PORTAL 

RADIANT SPLENDOURS 

LADIES’ CHORUS AND WAR SONG 

THE ROSE SONG 

THE CRUSADERS’ MARC H 

GOLDEN LOVE-LOCKS AND OH! | WHO | SHALL SING THE 
RAPTURE 


Witnetm Kune 
E. L. Hime 
Witnetm Kune 
Do. 
FE, L. Hine 
Brintey Ricnarps 
CuarLes GODFREY 





LONDON: 


DUFF & STEWART, 
147, OXFORD STREET, 
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